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PIGEON BASKET :: USED IN 
COLONIAL DAYS FOR CARRY- 
ING LIVE WILD PIGEONS 
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Early American Antiques 


The Uillage Green Shop 


59 South Main Street 
IpswicH 3:: Mass. 


Telephone, 138w Ipswicu 


GrackE S. WHITTEMORE 

















‘Remember, 1 Pay for -4// Crating 


SAVING in the purchase of antiques by mail from me is 

the fact that crating is included in the price of the 
articles listed. Usually when you buy antiques you must fig- 
ure on paying from five to twenty per cent over the purchase 
price for special packing and crating. 
It is my intention to keep the cost of antiques by mail well 
within the means of persons who like comfortable, mellow, 
old-time things, but who’ have hitherto been prevented from 


indulging their taste. 


Look over this month’s pictures and the list which accom- 
panies them; send for my supplementary list, and I am sure 
that you will find many things which will add to the attractive- 
ness of your home and bring you long continued satisfaction. 


{1]—-Small half-round pine table; Hepple- 
white legs; 2614” high; 1314" d 
widest point 

cs ine day- bed or settee; 59” long; 
ae lh igh. Is in natural color of wood, 
wax finished. In perfect condition . 

[3]—Pine bureau; 53” high to top of 
back; 20” deep, 45”. wide. Is in the 
natural color of wood, with wax finish. 
In perfect condition . . 

{[4)—Empire sofa frame, _ beautifully 
carved; back and sides in “‘Flame’’ Ma- 
hogany Veneer; has been repaired re- 
cently; needs refinishing only 

(5]—Small cherry table; 2819’ 
19 x 2114, good condition : 

— and pine bureau; 46! high to 
top of back, 39” wide, 17% a deep; allin 
good condition. ; 

[7]—Set of eight Italian candle brackets 
in _ wood, in gilt and ivory; 1034” 
high. The set . . 

(8]-Old solid cherry secretary- desk; three 
small drawers under bookcase, and two 
under desk; 7’5’’ high over all; 43”’ wide, 
2414” deep at deepest yas good condi- 
tion ° 

Se Three | piece toilet set in pink; decora- 
tions in white; perfect in every wa 
Most attractive for dressing table 

(10|—Large clear glass covered compote 
dish; bowl and stem decorated in oak 
leaves; top oak leaves and acorns 

{11]—Cherry and pine lowboy; legs and 
part of frame cherry; top, drawer front 
and part of frame in pine; beautifully 
cut out at bottom and sides; has been 


"high, ‘top 


Gn | 
THIS MONTH’S ILLUSTRATED OFFERINGS 


Please order by number as indicated in the pictures 


70.00 


75.00 


. 18.00 


. 35.00 


80.00 


. 70.00 


y- 
. 14.00 


9.00 


cleaned down to wood; needs 5 ste 
old pulls gone; 30” high; 1819” deep; 
a "" wide. Would make ideal arian 
(12|—Old Stonington jar; decorationscon- 
sist of Amorini and grape clusters; in 
perfect condition . . ; 
{[13]—Old hooked rug made entirely of 
yarn; 4/9” long x 3’ wide. Has been re- 
paired very skillfully. Outer border, red; 
inner border, black and green; back- 
ground, black and olive green; lion in 


CAM ew veka Le a ele tela 
{14]—Pair of ‘Paul and Virginia’’ 
andoles; 1514” high. 
tion. The pai ee 
{15]— “Curly mapie drop leaf table; "3914" 
deep; 22! wide with leaves down; 
5414” wie leaves up; legs slender and 
dchcekabe turned; only bed of table 
needs refinishing; a ennai fine 
piece of curly maple . 
(16]—Twelve old English rummers, duns 
glass; 5” dia., 514” high. Each : 
{17]—Pair of old wrought-iron endieene: 
16” high, 13” long ‘ 
[{18]—Set of five decane’ dhidon: ies 
tions in gilt; seats of old salt-marsh 
rush; allin perfect condition. The set. 
{19]—Old pewter teapot; 614” high 
{20]—Quaint old picture mirror; mahog- 
any; 22” x 1034” over all; picture in 
gilt and black on milk-white back- 
ground, measures 7 x 9. All in perfect 
condition, except caps of columns which 
need replacing . Pe er ee 


gir- 
In perfect condi- 


$80.00 


40.00 


- 35.00 


40.00 


90.00 


. 10.00 


13.00 


. 60.00 
. 12.00 


. 23.00 





J. F. CAHILL 
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Important Auction Sale 
of Antiques 
AT THE COLONIAL FARM HOME OF 


Ipa M. Howe 
W ells, Maine 


(One half mile from Wells Village on State Road to Kennebunk) 


M* regular summer auction, held hitherto in Portsmouth, 
will be conducted at the above address this summer on 


AUGUST IQ, 20, 21 
Exhibition Monday, August 18 


As I have been fortunate in locating and securing many rare 
pieces during the last year in early maple and pine, together with 
a large assortment of period mahogany, china, glass, hooked rugs, 
rare chintz, and five hundred Currier and Ives prints, collectors 
and dealers will do well to attend this sale. 

There will be over one thousand pieces to select from and every 
piece will be sold to the highest bidder. All goods are in the rough. 


SALE II A. M. TO § P. M. EACH DAY 


Sale conducted under the management of 
Cuar.es W. SEAVEY, Auctioneer 
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SHERATON Knos, No. 1657 


: : : Pr, WE ee 
An exact reproduction in three sizes: 1", 1%4"", 2 


CABINET HARDWARE 


A. L. FIRMIN 


34-36 PorTLAND STREET 


BOSTON 








To American Dealers and (ollectors 


When in England, you are cordially invited to inspect a most interesting stock of genuine 
antiques, something for almost every collector 
HIP MODELS and paintings. Old pewter, brass and BIG SELECTION of Phyfe period furniture. Twenty 
copper. Arms and armour, including a very interesting Sheraton and Hepplewhite sideboards in stock. Old 
lot of flint lock pistols and blunderbusses, aud two early Welsh and Shropshire oak dressers, cabinets, tridarns, etc. 
brass cannon from Bodelwyddan Castle, North Wales. Oak refectory, side and cricket tables. 
Early lighting appliances; old steel and brass fenders. 


An exceptionally fine su te of nine Sheraton period Arm Chairs and two settees in beautiful old needlework, from Hale Hall, Lancashire 
Cables: Antiques, Birkenhead 


J. CORKILL cle Sea in 


ROCK FERRY & CHESHIRE # ENGLAND 


10 minutes from Liverpool 
20 minutes from Chester 











ENTRANCE HALLWAY TO KING HOOPER MANSION, BUILT 17465 


The KING HooPperR MANSION at MARBLEHEAD 


His historic mansion, one of the fineSt surviving examples of an 
— eighteenth century Colonial mansion, has been completely reStored 
and refurnished after the manner of its period. The selection of furniture 
has been reStricted to specimens notable for their superior excellence. 
Students and collectors of antiques will, therefore, find here a display which 
will enable them to eStablish a high Standard by which other early furniture 
may be measured. A cordial invitation is extended to inspect the King Hooper 
collection whether or not the purchase of any of its rarities is contemplated. 


I. SACK, Boston and M: arblehead, Massachusetts 





DERBY’S ANTIQUE SHOP 


CONCORD, NEW HAMPSHIRE 








UTTERFLY TABLE, Small Mahogany Lowboy, Eight-leg Mahogany Din- 
ing Table, Child’s Chair, Hepplewhite Armchair, Small Dish-Top Mahogany 
Table, Liverpool and Alcock Pitchers, Stiegel Glass, Silver Resist, Pink Lustre, Sun- 
derland Lustre; Banjo, Wag-on-the-Wall and Grandfather’s Clocks; Maple Duck- 
Foot Table, Mahogany Pembroke Table, Camphor-Wood Sea Chest, Maple Duck- 
Foot Chest; Dish-Top, Claw-Foot Mahogany Table; Andirons, Maple Desk, Sandal- 
wood Writing Chest, Slat-Back Chairs, Maple Knife Box, Gilt Mirrors, Pendant 
Candelabras, Hurricane Globes; Lowestoft, Leeds and Whieldon Ware China; Copper 
Lustre Pitchers, Bristol Glass, Queen Anne Doll, Paisley Shawl, Hooked Rugs, the 
Walter T. Goodale Collection, Gilbert Stuart Portrait, John Johnson Portrait. 


Mail Orders receive careful attention 


Derby’s Antique Shop, 24 Warren Street, Concord, New Hampshire 


(Two hours from Boston. Excellent accommodations at Eagle Hotel) 





lavished upon their creations has not been matched by their fellow- 

craftsmen in any other field, except, perhaps by the cabinet 
workers who made the cases in which the early time pieces were 
housed. In gathering their collection of clocks, the effert of the 
Rosenbach Galleries has been directed toward the securing of specimens 
which combine individuality of design with high qualities of mechani- 
cal excellence. The resulting display is well worth the examination 
of collectors and connoisseurs. 


TT wealth of ingenuity which the old-time clock makers 


é 


The eminence of the Rosenbach Galleries is due to expert 
selection and unhesitating purchase of whatever is best in 
the world markets for antiques. Prints, engravings, books, 
furniture, items of silver and glass may here be acquired 
with complete assurance as to their value and authenticity. 


PRINTS 
TAPESTRIES 


‘ 
The ROSENBACH COMPANY 


273 Mapison AVENUE 


New York 


ANTIQUE FURNITURE 
Rare Books 


OBJECTS OF 
ART 


Two-story CLock WITH 
LIGHTHOUSE Top 
Total height, 33'’. Greatest 
width, 9%" 


A unique example, which combines 
superior cabinet-making with a 
mechanism which the pride of the 
maker was unwilling to conceal. 


1320 WALNUT STREET 


Philadelphia 





THE WILSON TAVERN SHOP at PETERBOROUGH, N. H. 


N THE TAVERN Suop will be found collections 
I deserving careful and discriminating inspec- 
tion. Every piece is authentic but more than 
that it is eminently worth while. Fine Early 
American Furniture, Glass, Lowestoft, Firearms, 
and a most complete assortment of Bottles, and 


Flasks. Varied groups of quality things. 


STEPHEN VAN RENSSELAER 


The (Crossroads 


Sie Witson Tavern Suop is operated under 
the same direction which made the Sundial 
Shop of New York notable. Those who have 
visited the Sundial Shop will welcome an oppor- 
tunity to view the Tavern Collections. To them 
and to all others interested, a cordial invitation 
to call is extended. 


PrTrerBorouGH, N. H. 
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oA Notable 


AUCTION 
Sale of 


Antiques 


— TO MOVE from my long-established 
quarters at 68 Harrison Avenue, Springfield, 
Mass., and finding it impossible to secure a suit- 
able new location, I have decided to sell my entire 


Comprehensive Assembly 
of authentic ANTIQUES 


at Pustic AUCTION 


on Vhursday and Friday 
August 14 and 15 


IO A.M. TO 5 P.M. DAILY (Daxilentsav- 


at 
410 Longmeadow Street 


Longmeadow (Springfield) , Mass. 


On main highway between 


Hartford and Springfield 


C. E. McFarland, Auctioneer 
of Willimantic, Conn. 


fe 


Fegan the almost countless rare old pieces to 
be disposed of at this auction sale are genuine 
Chippendale, Hepplewhite, and Sheraton Chairs, Bu- 
reaus, Dressing-Tables, Windsor Chairs, 1 exception- 
ally fine Windsor Settee, Windsor Tables, 2 Refectory 
Tables (about 1700), 1 Carver Chair, 2 flat-top High- 
boys and 1 Lowboy, 4 Willard Banjo Clocks, 4 
Grandfather Clocks, 1 Mirror Clock, 1 Girandole, 
Lanterns of every description, Historical China, 
Pewter Ware, Warming Pans, several Antique Orien- 
tal Rugs, many Hooked Rugs, Sandwich and Stiegel 
Glassware, everything conceivable in Old Ironware, 
scores of other fine pieces which cannot be duplicated 
in the ordinary collections. All articles “in the rough”’ 
—positively nothing refinished. 


Sale takes place rain or shine 
Luncheon served on grounds 


: te 
A. 1. RELLY 


Dealer in Antiques 


410 Longmeadow Street, Longmeadow 


(Springfield), Massachusetts 


Our New Summer Shop 


On THE Troy STATE Roap To 


Historic Otp BENNINGTON 
(Fust out of Hoosick, N. Y.) 


Is One of the Most Attractive to be Found 


ae5e@ 


LOVELY old-fashioned house, filled with choice 
pieces of Early American Furniture, in pine, curly 
maple, cherry and mahogany. 

A wonderful collection of Sandwich salt cellars, cup 
plates and lacey flat ware, all reasonably priced. Choice 
Early American glass—Stiegel, South Jersey, and rare 
New York and New England examples. A wonderful lot 
of old iron, burl bowls, and rare pewter. 


The Bottle ‘Room 


Displays a wonderful collection of historical and early 
blown flasks and bottles, which will be sold as a colleétion. 


It’s worth a Special Trip to see this 


aS5@ 


H. A. & K. S. MCKEARIN 


Post Office, Hoosick Fars, A@w York 














AN ILLUSTRATED 


CATALOGUE OF 


NEW AND INTERESTING 
ACQUISITIONS 


FOR SALE BY 


FRED J. PETERS 








ON VIEW AT 
384-386 BROADWAY 





CNORTHERN BOULEVARD] 


FLUSHING 


LONG 
ISLAND 



































Copy of the above catalogue sent on request 
































QuEEN ANNE TABLE (c. 7720) 
Walnut. Unusually graceful legs; 
club feet. 


Secretary Desk (c. 7790) 


Mahogany. Daintily proportioned; 
original brasses. 48” high, 36” wide. 


Lowsoy (c. 7720) 
Maple. A comfortable size for use 
as a dressing table. 





CALL @f CARESGWELL GCeoTrracer 


0 | 


YS peieichconay PURCHASE Of a 
collection of antiques of un- 
questionable authenticity enables 
CaRESWELL CorTraGE to invite 
its clients to participate in an 
unusual opportunity. 

Besides the examples pictured, 
thereareinnumerableotheritems; 
including a tall maple-case clock 
by Brewster, numerous chairs— 
matched and unmatched—small 
wares in metal, glass and china, 
all representing some years of 
accumulation before collecting 


C | J 


EDWARD C. ForbD :: 
Near the Historic Winstow House 


Bonnet Top Hicusoy (c. 7740) 
Cherry, with maple ends. A superior 
piece. 80” high, 40” wide. 


===> 


became a fad. All, likewise, are 
in excellent condition and are of 
excellent old-time design and 
workmanship. 

Securing this colleétion gives 
CaRESWELL CoTTaAGE opportu- 
nity to demonstrate on a consid- 
erable scale, its established policy 
of merchandising antiques on a 
close margin of profit. 

This collection will be withheld 
from sale until this announce- 
ment has appeared. Thereafter 
an early call is advised. 


EEE 


MARSHFIELD, MASs. 


Telephone MARSHFIELD 42-2 
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SHERATON SIDEBOARD (c. 7795) 
Mahogany inlaid. Small and exceptionally 
well suited to a diminutive room. 


Emprre Sora (c. 7870) 
Mahogany, finely carved. An unusually restrained design for the period. 





AUCTION of 
ANTIQUES 


THE ComMBINED COLLECTIONS OF 


WARD BROTHERS 


Willimantic, Conneticut 
AND 


REGINALD H. WarRD 
of Norwich, Conneéticut 


WILL BE DISPOSED OF AT 


PUBLIC SALE 


Ward Brothers Warerooms 
_ 45 Jackson Street 
Willimantic, Connedticut 


AUGUST 8TH 


9-30 A.M. (Daylight Saving Time) 
—— 
Stock (Consists of Early and ‘Rare 


cAmerican Pieces as follows: 


ARLY pine case tall clock; high case 

drawers; candlestands; curly maple 
slant-top desk; sewing tables; maple 
porringer-top table; samplers; early 
Windsor table, round stretchers; high- 
boy; Dutch-foot breakfast table; Colo- 
nial sideboard (perfect); very early 
wooden lantern; Windsor stretcher 
tables; large early locomotive photo- 
graph; chests in pine and maple; beds; 
chairs of all descriptions (some very 
early); Dutch mirror (beveled glass) ; 
and other mirrors; lustre ware; fluid 
lamps; early bottles; silverware; prints; 
fireplace fixtures; trays; tin lanterns; 
early glassware of all kinds. 


Send for Catalogue 


Sale rain or shine. All under cover 


eRhGrrors 


Hiss ©’ Herron 
Antique 


Furniture 


100 WENDELL AVENUE 
PITTSFIELD, MASSACHUSETTS 





Authentic Hardware 
Jor Early Furniture 
; 


Y line of cabinet hardware for 

early furniture is the outcome 
of years of study and effort, first to 
determine which patterns were most 
suitable; second to have my selections 
reproduced with the same technical 
excellence as that possessed by the 
originals. I now am able to offer a 
line of hardware suited in size and 
design for every type of furniture from 
that of the earliest time to the period 
of Duncan Phyfe. 

Please refer to pages 295 and 5 of 
ANTIQUES for June and July and state 
your requirements. 

Catalogue on Request 


? 
I.SACK, 85 Charles Street, Boston 











VAUGHANS, 
PEWTER 


FOR SALE AT 


ARTS & CRAFTS GALLERIES 


ILLUSTRATIONS ON REQUEST 
AWARDS FOR MERIT | 


| raunron-wass ARTHUR HEUN PRIZE, ART INSTITUTE OF CHICAGO 


TAUNTON: MASS MEDAL OF BOSTON SOCIETY OF ARTS & CRAFTS 














REstTorinG OLD PEWTER A SPECIALTY 
ANTIQUES WITH ARTISTIC VALUE 


On Sale at 
10 Ciirron STREET, TAuNTON, Mass. 

















The value of an antique de- 
pends in part upon intrinsic 
quality, 
nature of local supply and de- 


in part upon the 


mand, in part upon its owner’s 
reputation for connoisseurship. 


é 


These considerations in com- 
bination defy appraisal. They 
constitute one reason for the 
consistent refusal of ANTIQUES 
to place valuations upon the 
possessions of inquiring friends. 


é 


After all, the only completely 
trustworthy value is that which 


é 


Published Monthly at 683 ATLantic 
AveENvE, Boston, Massachusetts 


Telephone, Liberty 3118 


SupscripT1on Rate, $4.00 ror OnE 
YEAR, PRICE For A SINGLE Copy 
CENTS 


A request for change of address should 
be received at least two weeks before the 
date of issue with which it is to take 
effect. Duplicate copies may not be sent 
to replace those undelivered through fail- 
ure to send such advance notice. 


Entered as second-class matter Dec. 6, 
1921, at the post office at Boston, Mass., 
under the Act of March 3, 1879. 
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is backed by a cash offer to 
purchase. The next best opin- 
ion is that of an appraiser who 
is in constant touch with 


market conditions. 


€ 


ANTIQUES is interested in 
the history and criticism of art 
and art-handicraft. Their com- 
mercial aspects, however, are 
beyond its ken. 


é 


Questions of identification 
and attribution the magazine 
will answer gladly and to the 
best of its ability. But please do 
not ask ANTIQUES for estimates 
of price. 

é 


The magazine ANTIQUES 15 the only 
magazine published by ANTIQUES, 
Inc., and is in no way connected with 
any other publication. 

Copies of ANTIQUES are mailed on the 
30th of the month preceding the date of 
issue. Complaints regarding non-receipt 
of copies should be entered by the 10th 
of the month in which the issue appears. 
Otherwise replacement copies will not be 
sent. 

Copyright, 1924, by Frepericx E. Aw 
woop, Treasurer of ANTIQUES, Incor- 
porated. 











LONG ISLAND # 


(Suburban to New York City) 


EEE 


WESTCHESTER COUNTY 


VER their rolling hills and ocean-girt shores, midsummer is now holding 
high carnival, with lavish gifts of floral treasures and perfume! Clear skies 

and magnificent highways beckon you on to adventure and new thrills. It is a 
joy to know that in each of these social centers (just a short run from New 


York) there is a 


Katherine CAillis Antique Shop 


HE Shop whose integrity and responsibility has inspired a ConFrIDENCE 
that makes it a pleasure to inspect and acquire its treasures of Eanty AMER- 
icAN Furniture, Glass, Bottles, Pewter, Currier Prints, Hooked Rugs and many 
rarities. I, personally, am very fond of the old Hooked Rugs. Let me show you 
my collection and hear me enthuse over their quaint beauty. 


LONG ISLAND SHOP 
272 Hillside Avenue, Jamaica, Lone Istanp 


Telephone, JAMAICA 0272-w 
(Management of Mr. and Mrs. Robert Deyo) 


QuaE==>) 


WESTCHESTER SHOP 


(Personal Mail Address) 


321 Boston Post Road, Port CuEsTER,N.Y. 


Telephone, Port CHESTER 252-R 











ButrerFLy TABLE (eighteenth century) 
Remarkable for the size of the top (36 x 66 inches when open), 
its rectangular leaves, and its four butterfly wing supports. Said 
to be made of cherry throughout. Owned by A. L. Maxwell. 





























A MAGAZINE for (Collectors and Others WHO FIND 
INTEREST IN TIMES PAST HF IN THE 


ARTICLES OF DAILY USE &® ADORNMENT 
DEVIS ED BY THE FOREFATHER S 
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The Editor’s Attic 


q The (over Mr. Maxwell, however, is satisfied that it is cherry 
throughout. 


, MHE precise utilization of the basket pictured on The table top, as the photograph makes clear, consists 





the cover is not known to the Attic. In Colonial of a central member, fixed to the supporting frame and 
times wild pigeons were, in certain sections of the amplified by two drop leaves, each held to the central 
country, so plentiful and so tame that they fell ready member by three iron hinges, and each, when open, 
victims to clubs and stones hurled by young men and_ supported by two butterfly wings, situated twenty-two 
boys and to the entangling net of the fowler. inches apart. The lower ends of these wings pivot on the 
In the latter circumstance the birds might have been long stretchers of the table. The upper ends fit into 
carried home alive jn such a contrivance as that illustrated. perforated blocks nailed directly to the underside of the 
On the other hand, the basket would have served equally wide central member of the top. 
well for carrying the birds to a pigeon-shooting contest. This device seems tentative, and is less satisfactory 
It may have enjoyed both forms of utilization. than that of providing a bearing in the top itself, after 
Made of strips of split hickory, this portable prison the manner usual in the construction of small tables of 
house for feathered innocents is cunningly contrived to this general kind. As it is, the pressure of the weighted 
accommodate a considerable number within its capaciously leaves tends to tear the nailed blocks from their moorings, 
bulbous interior. The small neck, on the contrary, while a fac attested by some evidences of renewal in certain 
It permits a rough hand to stuff a single bird head first of these members. When not in use as supports, the wings 
into safe keeping, effectually prevents sufficient wing- lie flat against the apron and allow the leaves to drop, 
spread to allow subsequent escape. Such were the imple- without interference. 
ments used by our virtuous forefathers in the extermina- When fully open, the top of the table measures three 
tion of certain of their feathered neighbors. feet in width by five feet six inches in length, dimensions 
The example shown is twenty-one inches in height from sufficient to allow for the seating of four to six persons, 
base to peak of handle. It was found recently in Bergen either for eating, drinking or gaming. But those who 
County, New Jersey, by its present owner, Frank Wood, utilized this piece of furniture probably arranged them- 
curator of the Old Dartmouth Historical Society of New selves only along the sides, for the wear and tear occa- 








Bedford. sioned by rough-shod feet is most apparent in the long 
stretchers. Experiment, furthermore, has proved that 
The Frontispiece the table ends, with their comparatively slight overhang 


of top, and their rather deep apron, offer little comfort to 


In so far as the Attic is aware, a four-wing butterfly human knees thrust beneath them. 
table is something hitherto unknown to collectors. Yet, That this unusual specimen was designed and made by 
when examined, the type seems so thoroughly practical, an experienced workman is evident. The proportions are 
and withal so attractive, as to suggest a query as to whether exceptionally pleasing, the joining is, at all points, excel- 











| it may not have been more frequently utilized than might lent, and the turnings are well designed and well executed. 
\ be judged solely from available information. These latter are remarkable, however, in the fact that they 
: The specimen illustrated is said to have come originally display neither the double-vase form nor the pure, single- 


from Conneéticut; but it is at present owned by A. L. vase form which experience leads us to associate with 
: Maxwell of Westfield, New Jersey. Time and use have so splayed-leg New England tables of the earliest date. They 
4 overlaid the surface of the wood with a strangely mixed seem, in fact, to foreshadow the turnings which appear, 
4 patina that exact identification of the material is difficult. slightly later, in the supporting column of tripod stands. 























ANTIQUES 





August, 1924 





sae 





r AB Se 4 ‘ 


Spope Cuina (c. 7875) 


The hinges, further, which appear to be original, are of 
simple rectangular outline. 

It would seem, therefore, reasonable to conclude that 
this table was made toward the close of the period within 
which examples of its type were produced, rather than at 
the beginning. Its nearest analogue known to the Attic is 
illustrated as Number 856 in the new edition of Nutting’s 
book.* That example, while described as of large size, and 
of great singularity on account of its rectangular leaves, is 
provided with but two wing supports—one on each side— 
instead of the four which constitute the boast of Mr. 
Maxwell’s specimen. 


Some Nineteenth (entury Spode” 


Mucu has been said and written concerning the Chinese 
“Lowestoft” which was imported by our American ances- 
tors during the eighteenth century, of the equally oriental 
Nankin and Canton wares of the early nineteenth cen- 
tury, and of the pictorial blue, brown, black, pink and 
multicolored Staffordshire earthenware which was piled 
high on our shores until the Victorian era had run full 
half its course. Save for some lustre pitchers, some bits of 
fragile, creamy Leeds and an occasional Castleford or 
Bristol teapot, one might almost be inclined to think that 
little else in the way of china ware graced the early Ameri- 
can table. 

That may be the case. The Chinese products were 
handsome and comparatively inexpensive. Staffordshire 
pottery was, at least, striking, and inexpensive. The 
average piece-price of the Ridgway Log Cabin, or Colum- 
bian Star, service was somewhere in the neighborhood of 
seven cents. The normal American family was not in a 
position, either financially or culturally, to insist upon 
using the finer English or Continental porcelains for daily 
use or even for state occasions. Nevertheless there is 
reason to believe that more of the better grades of porce- 
lain were imported, and are still, in part, preserved by 
old-time families, than is generally recognized. 

An example in point has recently come to light in re- 
sponse to the announcement in Antiques that Arthur 
Hayden is engaged on a history of Spode ware and that 
he would like information concerning specimens pre- 
~ *Wallace Nutting, Furniture of the Pilgrim Century, Framingham, 1924. 





served ini the United States. Back in 1815 Abram Richards 
of New York City took his daughter abroad for the pur- 
chase of her bridal trousseau and some part of her house- 
hold equipment. Among the various establishments which 
enjoyed their visitations was the Spode factory at Stoke- 
upon-Trent, whither they went to purchase china. 

At that time, so the story goes, there was on exhibition 
at the factory a dessert set which had been made for the 
Duke of Wellington. But the Government, after Waterloo, 
had given him some other china. Hence the exhibited set 
was offered for sale. The young lady coveted it, and she 
was an only daughter. Miss Gertrude E. Selden, who now 
owns the china, remarks that, if the damsel had asked for 
the crown jewels, her fond parent would have tried to 
secure them for her. But fortunately she was satisfied 
with the lesser gift. 

From her who, before her marriage, was Miss Richards, 
of New York, the Spode dessert set has descended, almost 
intact, to her grand-daughter, Miss Selden, of Brandon, 
Vermont. The outfit consists of a centrepiece and some 
sixty other items; including nine platters, four hexagonal 
cake plates, two sugar boats with covers, twenty-two 
plates, twenty-four deep fruit dishes. All the pieces but 
two are marked on the bottom with the name spPoDeE in 
red, and with the pattern number, 2417. In some instances 
the number occurs direétly beneath the name; in others, 
immediately following it. 


The ‘Decoration 


THE prevailing color of the border decoration is a very 
delicate blue, enriched with a good deal of gold. An em- 
bossed pattern of flower sprays—white on white—gives 
an added touch of richness. The chief beauty of the plates, 
however, is, perhaps, the spray of flowers which adorns the 
centre of each. These sprays are delicate hand-paintings, 
apparently drawn directly, and without formalization, 
from nature. They cover a wide variety of floral types and 
are quite exquisite in design and execution. 

So much for the American side of the story. It will be 
remembered that Josiah Spode, the elder, began his 
career as a potter with an apprenticeship to Thomas 
Whieldon, in 1749. In 1770 he took over works at Stoke- 
upon-Trent. He died in 1797 and was succeeded by his 
son, of the same name. About 1800 the younger Spode 
began the manufacture of porcelain and introduced bones, 
as well as felspar, into the paste, thus increasing the trans- 
parency and beauty of his ware. Spode porcelain at this 
time became widely popular and, as Chaffers* says, “to 
meet the taste of the day much of it was profusely gilt 
and painted with flowers.’ { 

The manager of the town trade for Josiah Spode was 
William Copeland, whose son, William Taylor Copeland, 
purchased the works in 1833. The fabrique is still operated 
by his descendants. Concerning the service under dis- 


*William Chaffers, Pottery and Porcelain, sixth edition, London, 1876, p. 107. 

tIt seems not at all unlikely that the inspiration for these naturalistic delinea- 
tions of plant forms was derived from the astounding Flora Danica service which 
engaged the effort of the Royal Porcelain Manufactory at Copenhagen, Den- 
mark, during the twelve years from 1790 to 1802. This set—which comprised 
some three thousand pieces—and the influences which determined the type of 
its floral decoration, are discussed at length in Hayden’s Royal Copenhagen 
Porcelain, Chapter V. 
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cussion, Ronald Copeland, president of the active com- 
pany, has been good enough to add some information. 
Apparently Spode’s predilection for flowers is not entirely 
attributable to the fashions of the day. Rather did he 
respond to that phase of fashion which appealed to his 
own temperament. 

Says Mr. Copeland: 

He was fond of rural England, as we see from his blue prints, his 
jugs with hunting scenes, and other sporting subjects. In his china, 
though at first he was influenced by the colourings in red, blue, 
green, and gold, as they had been freely produced by Bow, Chelsea 
and Worcester, he quickly struck his own line and produced the 
Flower Embossed shape, decorated in many ways with groups of 
natural flowers. 

I should date the production of this service very soon after 1800; 
and, as evidenced by the early number 2417, it cannot have been a 
very late production. I am sorry that we have no records to confirm 
that this set was originally produced for the Duke of Wellington; 
but, as you know, Spode’s felspar porcelain was the most durable 
English porcelain that had been made up to that date, and he was 
inundated with orders from all the principal homes throughout the 
country. 

We have arecord that, in 1821, Spode employed over seven hundred 
workpeople, which was a very considerable number for those days. 
This pattern is still produced both in porcelain and in ironstone 
ware, and it is very popular, especially on your side of the water. 


Old Tradition vs. New Invention 


Tue last sentence in the letter is suggestive. More than 
a century ago this dainty English pattern ensnared the 
fancy of an American girl. Today it finds a ready market 
in a nation of people notable for their fickle craving for 
novelty. Here, indeed, is a paradox. Yet may it not be 
that we Americans are less fickle than is supposed? We 
turn to each fresh new thing because we have found the 
old thing, after all, not worthy of enduring allegiance. 
What we are seeking is, indeed, not the constantly strange, 
but the steadfastly worth while. And the quest is not 
readily rewarded. 

To the devising of the worth while in decorated china- 
ware the English potters of the eighteenth century devoted 
themselves with an almost religious fervor. In the course 
of a strenuous half century they achieved a perfection in 
their art which no modern designers have been able to 
equal—much less to improve upon. The chemistry of 
china and earthenware has, of course, become an increas- 





Spope Curna (c. 7875) 





Spopve Cuina (c. 7875) 


ingly exact science. The control of firing temperatures 
has, by various devices, come to be—far more completely 
than hitherto—a matter of intention rather than of acci- 
dent. Subjected to gun bombardment at short range, 
American porcelain products will quite probably come off 
somewhat better than the English article. But in the fine 
art of shaping and decorating their wares, no potters of 
recent times can hope to surpass their eighteenth and 
early nineteenth century predecessors across the water. 

The supremacy of English china for domestic uses in 
America today is attributable largely to the fact that the 
modern descendants of the pioneers in the ceramic field 
have recognized their limitations and now seek for 
distinction primarily in the maintenance of sound and 
well-tested traditions. 


Help Wanted 


ALFRED Fow Ler, a contributor to ANTIQUES* and well 
known in the publishing world, writes to ask that readers 
of the magazine who may be artists in wood engraving 
send him information about blocks made by them during 
1924. Mr. Fowler is preparing The Woodcut Annual for 
7925 which will contain a list of contemporary woodcuts, 
several illustrated articles on the subject, and reviews of 
all the more important woodcut books published during 
1924. A printed form for the convenience of those who 
wish to comply with his request may be obtained on appli- 
cation to Alfred Fowler, 17 Board of Trade, Kansas 
City, Missouri. 

*See ANTIQUES for April, 1922 (Vol. I, p. 169). 
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Three Mold Glass 


By Hevten A. McKeEarin 


Illustrations from the private collection of George 8. Mc Kearin 


HE age in which we live is, we are constantly in- 

formed, one of specialization; and each specialized 

line, be it of work or of play, has its own cant,— 
its own terms and names unintelligible to few but the 
initiated. As the insurance man puzzles us with his “‘risks”’ 
and “K. O.,” the musician with his “counterpoint,” and 
the architect with his “counter thrust,” so the antique 
dealer with his “Old Blue,” “Sandwich,” and “Slipware” 
puzzles the neophyte in the throes of a developing antique 
complex. The foreigner with but an academic knowledge of 
English is no more mystified by reading that the “Yankees 
defeated the Red Sox” than many a budding dealer or 
collector by the phrase “three mold.” Either the question, 
‘What is three mold glass?” is daily asked, or the person in 
doubt assumes that any piece of glass on which three mold 
marks are found is 
the desirable article. 
There are some who 
have told me that 
they thought the 
term referred to the 
number of bands of 
decoration. The 
loose use of the 
term has given rise 
toconfusion notonly 
as to what kind of 
glass—pressed or 
blown—is meant,but 
also as to what type 
of three mold glass 
is of value to the 
collector. As a result many pieces of inferior quality and 
little value have been eagerly sought and acquired. 

The term, three mold glass, like many phrases daily 
used in the antique world, is, one might say, a nickname 
for glass blown in contact, three section molds—one of 
those short-cuts in language for which we seem always to 
be looking. It is for these lovely, blown pieces of liquid 
luster that the discriminating collector of American glass is 
searching. The molds used in forming them were “‘full- 
sized”; that is, the size of the completed piece and of the 
mold was approximately the same. The molds themselves 
were made in three “hinged sections, and opened or closed 
at the will of the workman by means of a treadle or other 
lever.”* Hence the term three mold. 

The “gathering”’ of liquid glass on the blow pipe was 
blown into the mold on the inside of which the pattern was 
cut intaglio. In the blowing, the air forced the plastic glass 
into the form of the pattern in such a way that the finished 
piece, when taken from the mold, showed a depression on 
the inside to correspond to each protuberance on the 
outside.t The patterns of some pieces which I have found 


Fig. 7— Turee Mo tp Grass: GEoMETRIC 








*Frederick William Hunter, Stiege/ Glass, Boston, 1914, p. 191. 
tIbid. p. 192. 








These examples illustrate the first class of the geometric type. They show wide vertical ribbing, 
which, in three of the examples, is combined with horizontal ribbing. 


indicate that the design, instead of being cut entirely 
intaglio in the mold, was partially in bas-relief, which, of 
course, produced a fluting, or concavity on the outer sur- 
face of the piece blown in the mold. 

The foregoing brings us to the consideration of typical— 
perhaps one could call them “‘tell-tale”’—three mold pat- 
terns; for these patterns constitute a distinctive, even 
differentiating, feature of the glass. They may be classi- 
fied under three heads, more or less arbitrarily chosen to 
aid in classification: namely, geometric, arched, and 
baroque. 

Under the first head geometric the patterns are made up 
of one or more bands of decoration composed of one 
motif or a combination of motifs. There are five principal 
motifs used: (1) Ribding, which may be vertical, horizontal, 
diagonal, twisted, or 
herringbone; (2) 
Fluting;(3) Diamond 
Diapering; an all- 
over pattern of dia- 
mond shaped _pro- 
tuberances; (4) Sun- 
bursts; a square or 
rectangular frame 
withradii fromacen- 
ter to the sides; (5) 
Diamond-in-the- 
Square; square or 
rectangular frame 
enclosing a diamond 
usually equilateral. 
In the sunburst and 
in the diamond-in-the-square there are variations as to 
centers and corners. 

The accompanying photographs illustrate some of the 
combinations forming what I have termed the geometric 
type. They, likewise, show a fewof the articles madein three 
section molds. 

In Figure 1 the pitcher is of the simplest pattern that I 
have found, wide vertical ribbing. On the mustard pots, 
the salt shaker, and cruet bottles one sees the use of hori- 
zontal ribbing also. In such patterns, in general, there is no 
uniform width or length to the ribbing; one finds wide and 
narrow, long and short. In Figure 2 a variation of ribbing, 
as well as a combination of decorative forms, is shown. The 
pattern seen here, a band of diamond diapering between 
bands of vertical ribbing, is, perhaps, the most common of 
all and explains the mistaken conception of three mold as 
three bands of decoration. From this picture, moreover, it 
may be seen that there is no standard width for the bands 
of the pattern. 

In Figure 3 we have one of the most elaborate of the 
geometric patterns—three motifs—the herringbone type 
of ribbing, diamond diapering, and sunburst. The use of 
the sunburst motif, which this figure illustrates, to form 
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Fig. 2— Turee Mo tp Grass: GEOMETRIC 
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In these, ribbing again appears, but it is not the same as that shown in Figure 1. It is, furthermore, used in combination 


with a broad band of diamond diapering. 


medallions in a band of diamond diapering is the one we 
most often encounter. In a few patterns we find another 
use, also displayed in this illustration, that is, to form a 
band entirely of sunbursts. The herringbone ribbing is 
likewise shown. Although space does not permit a de- 
tailed treatment of the geometric patterns, the illustrations 
are sufficiently representative to furnish a basis for the 
recognition of other patterns. 

The second and third groups—those which fall under 
the divisions arched and baroque—are each smaller than 
the geometric. 

The patterns of the type called arched are so denomi- 
nated because they are characterized by an arch motif, 
usually either Gothic or Roman. Figure 4 pictures de- 
canters and a pitcher molded in the most ornate of the 
patterns in which the arch is the predominating feature; 
that is, this one is the most ornate which I have, as yet, 
found. I qualify my statement because new patterns are 
continually turning up. 

The baroque group is sister to the arched. The term 
“baroque” has been chosen to signify that group of pat- 
terns which, in general, resemble the type of architectural 
decoration known as_ baroque or rococo. When used in 
reference to ornamentation, it calls to mind that Italian 
style composed of conspicuous curves, volutes, and scrolls; 
in short it is a highly ornate decoration. In Figure 5 appear 
two of the patterns which I have placed in the baroque 
class. The one at the right is the simplest, that at the left 
one of the most elaborate. Each is typical. 

As I have stated, the patterns of three section, contact 
mold glass may be said to constitute one means of dif- 
ferentiating this type from other types of glass. In the 
pressed glass dishes, for example, one finds, as a rule, very 
elaborate, conventionalized floral and other baroque pat- 
terns which are more intricate than those designed for the 
blown pieces. The pressed glass patterns are usually on a 
stippled background such as is never encountered in the 
blown glass. Moreover, if one examines several pieces of the 
two kinds of glass he will find that the inner surface of the 


pressed pieces is comparatively smooth; it does not follow 
the pattern. This same characteristic is common to other 
pieces of pressed, three mold goblets and similar articles, 
which have added to the obscurity connected with the 
name. Pressed glass pieces, likewise, lack the liquid luster 
of the blown glass. There are a few pressed three mold 
articles, such as decanters and cruet sets, which have a 
concave surface to correspond to convex and which have 
been molded into patterns similar enough to blown baroque 
to be mistaken for it unless one is very familiar with the 
two kinds of glass. In these pieces, however, the quality of 
the glass is so patently inferior that the resemblance goes 
no farther than the type of mold and the pattern. The 
blown articles have a living, liquid brilliance, but the 
pressed ones are like dead cut glass. Above all things, the 
fact which must always be kept in mind, and which cannot 
be over-emphasized, is that these patterns with which we 
have been dealing occur in the 4/own, contact, three mold 
glass, not in the pressed. The essential differences arise 
from the method of production. 

Another type of glass with which the three mold has 
been confused is the pattern molded type. Pattern molded 
pieces, while somewhat the same in quality as the con- 
tact, are characterized by having no mold marks and by 
having an internal protuberance to correspond to an ex- 
ternal one in the completed pieces.* Once in a while, a piece 
in typical three mold pattern is found on which no mold 
marks can be distinguished, and an inexperienced collector 
thinks it from a pattern mold. In event of finding such a 
piece the pattern can generally serve as a means of identi- 
fication—together with the ear mark of the contact mold: 
that is, the relation of the convex to the concave sur- 
faces. The absence of the mold marks may be due to 
“flashing”; that is, submitting to intense heat after taking 
from the mold, a process devised for the definite purpose of 
eliminating the marks. 

Occasionally one comes across a second digression from 


*Hunter, as before cited, p. 196. 
TIbid. p. 198. 
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Fig. 3 — THree Motp Grass: GEOMETRIC 


One of the most elaborate of geometric patterns, the sunburst. It will be observed that this motif is here used in combination 
with vertical, horizontal and herringbone ribbing, and with fields of diamond diapering. The result is a rich and brilliant effect 


obtained by the skillful use of comparatively simple means. 


type, pieces which, besides having no mold marks, have a 
perfectly smooth inner surface. When this occurs one must 
judge from the quality of the glass and from the pattern 
wnether or not it be contact three mold, in which the 
thickness of the glass prevented the forming of the usual 
depression to correspond to the external protuberance. 
The natural question which follows, ““What is three mold 


glass?”’ is, “Where was it made?” The sources of cor.tact 
three section mold glass constitute, at present, an antique 
nebula. They are largely a matter of conjecture and 
speculation. In Stiege/ Glass the possibility that some, at 
least, of the finest specimens of three mold may be among 
the last efforts of Baron Stiegel is entertained. Today, 
however, students and collectors of American glass 





Fig. 4 — Turee Mo tp Grass: ARCHED 
Here is shown perhaps the most ornate development of the arched pattern, which is broken in the middle by horizontal ribbing. The 
twined serpents, forming a medallion on the decanters, constitute a fanciful touch in which an implied moral may be discerned. Stoppers 
show whorled ribbing. 
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Fig. 5 —Turee Mo tp Grass: BARoQuE 
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The pattern shown at the left is the most elaborate; that at the right the simplest. Each is typical. 


generally accept the theory that three mold glass, in this 


' country at least, is a later product than “Stiegel.” 


That certain olive-green and olive-amber decanters of 
geometric pattern were the product of the Stoddard 
factory in New Hampshire is reasonably well established. 
When excavations have been made on the site of the 
factory, fragments of this dark glass only have been un- 
earthed. No specimens of clear, or of colored glass other 
than olive green and amber have ever been found at 
Stoddard, in so far as I have been able to ascertain. Never- 
theless I have seen clear, flint glass decanters and pitchers 
identical in pattern with the known Stoddard, dark colored 
decanters. The conclusion that their source is common 


seems, therefore, logical. Still, one cannot be too careful or 
cautious in attributing a piece of glass to a particular 
factory. The need for patient research and study before 
definite attributions can be made is urgent. 

After all, although the knowledge of the birthplace of a 
given piece of glass may add to its interest from an his- 
torical point of view and to its commercial value, such 
knowledge cannot add one jot or tittle to its intrinsic 
beauty, wherein should be its inherent value. Three mold 
glass, wherever it may have been made, when viewed, in 
reality or in the imagination, awakens in the memory that 
much abused but happy verse of Keats, 

“A thing of beauty is a joy forever.” 





Turee Unusuat Examptes or Toree Mo tp Grass 
The pair of decanters, which hold about a pint and a half each, are a lovely shade of clear light green. The pattern is a rather unusual 
variety of the geometric type. It has a broad band of diamond diapering above and a similar band below a central band of vertical 
ribbing. On the shoulders is gadrooning. The stoppers are original, with fine, wide-spaced vertical ribbing on one side and fine 

horizontal ribbing on the other. The decanter in the center is also light green, showing a broad band of wide vertical ribbing with 

narrow horizontal ribbing above and below. 
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From Pond Side to Chair Bottom 
eA Note on Making Rush Seats 


By H. L. Herrick 


own old-fashioned chairs I am giving a brief outline 
of the method I employ. 

I start in the cat-tail swamp, where the material should 
be gathered the last of August or first of September, 
according to season and locality. The cat-tails should be 
fully grown, should have passed the green and tender 
stage, but should be cut before they become hard and 
woody. If not, the material will be brittle. Avoid the 
blossom stalks, as they do not divide into clear, smooth 
pieces. All the leaves should be separated as soon as 
gathered and spread out to dry, which takes about one 
week of good weather. After the first two days they should 
be rolled in small bundles at night to protect them from 
the dew. Great care should be used to see that they are 
thoroughly dry before being finally tied in bundles and 
stored for future use, as the bundles will come out with 
mildewed centers if any moisture is left in them. 

The rushes must be mois- 
tened before using, to make 
them soft and pliable. This 
may be accomplished by 
placing a bundle under the 
lawn sprinkler through the 
night; or they may be mois- LB 
tened more quickly with hot _ }j iif 


| \OR the benefit of those interested in re-seating their 


convenient to give the strand one or two extra turns 
over the closing side before going across the chair. 
Always carry the work around the chair from left to 
right as you face it; and the strand must always be brought 
up through the chair and out over the rounds in the course 
of the work. New pieces are twisted into the strand as it is 
brought up through at the corner, and sometimes asmallone 
7 is twisted between the others 
in going out over the rounds. 
I use a wooden hook like a 
ZA ; large crochet hook for pulling 
i the strands up and through 
| when the center is nearly 
closed. The loose ends left 
hanging down below the mid- 
dle of the seat are trimmed off 
afterward with shears and are 













-—  Thisisdone witha flat,smooth 
—— * 

Chairs with the side rounds 
higher than the front rounds 
should have the sides stuffed 
on top and the front stuffed 
from beneath. This stuffing 
is pushed in between the 





water. The rushes should then 
be twisted to the right into 
hard firm strands, running 
usually two rushes into one 
strand. 

Keeping the strand well 
twisted and drawn tight, and 
facing the front of the chair, 
start at the left-hand back 
corner and proceed around 
the chair first to the left front 
corner; thence right, and so on around, turning the chair as 
the work proceeds. Carry the strand out over the side 
round close to the back post, bringing it up through the 
chair and over the back round, close to the same post. 
Proceed to the front of the chair and over the front round 
on the left side; then up through the chair again and over 
the left side round close to the front. (Fig. 7.) Put an extra 
turn on this front corner, and proceed again over the front 
round and the left side round before proceeding to the 
other front corner; there an extra turn also should be 
taken. (Fig. 2.) Then proceed to the right-hand back 
corner and so on around the chair. 

Use extra turns on the front corners until the vacant 
space in the center of the front rounds equals the space in 
the center of the back round. The side spaces will usually 
close up first, after which the strand is carried straight 
back and forth. In finishing up the side, it is sometimes 





Fig. 7— Tue First Steps 






Over the front round on the left side, then up through the chair again. | 


strands, using care to have 
it evenly distributed. 

















Fig. 2— Unpver Way 
Put‘an extra turn on this corner before proceeding to the other front 
corner. 


used for stuffing the seat.. 
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Fig. 3 — Procress anD CoMPLETION 


A coat of thin varnish adds to the wearing qualities and 
appearance of a rush seat. If the chair is to be refinished, 
this should be done before reseating. If varnish finish is 


used, the rubbing down is best left until after the chair is 
reseated, as in the rubbing down the stickiness likely to 
result from the cat-tails is removed. 





Paper Substitutes for Rush 


By Lewis P. REEDER 


APER-TWIST, which is manufactured for the pur- 
pose, is frequently used as a substitute for natural 
rushes. 

The method used in inserting a paper twist seat is 
exactly like that used for genuine rush. Rush is short and 
has to be frequently joined, while paper-twist may be 
used in thirty-foot lengths and tied to succeeding lengths 
with figure eight knots that will appear only on the bottom 
of the chair. It needs more thorough wetting than rush 
before using. 

It may be finished with either varnish or shellac. The 


Two TyPEs OF 
SEAT 

The rush seat, while 
made of what may be 
considered _ primitive 
materials, seemsa 
dressy device in com- 
parison with the splint 
or basket seat which 
was frequently used. 
The splint seat is made 
from thin strips of 
wood, frequently hick- 





latter is the quicker method, but requires several thin 
coats. 

The appearance of the paper twist seat is equal to that 
of rush. Paper, likewise, will wear better, but, of course, 
can never fully take the place of rush on chairs that are 
fine and deserve a genuine rush seat for true antiquity’s 
sake. 

Paper has a disadvantage in common with rush, and 
that is the difficulty of obtaining it in small quantities. So 
far as the writer knows, it may be had only in fifty pound 
lots at a cost of from eighteen to twenty cents a pound. 


ory. It is suitable for 
such _ straightforward 
and unpretentious 
chairs as the one at the 
left. The rush seat 
is far more universally 
applicable. 

The two chairs illus- 
trated are both of the 
late seventeenth or 
early eighteenth cen- 
tury. Owned by T. Van 
C. Phillips. 
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Silhouettes 


I. Black Paper Against a Light Background 


By Autce Van LEER Carrick 


(Illustrations, unless otherwise noted, from the author's collection) 


English term, which I always prefer—are the 

earliest type of portraiture. Witness the Greek 
vases, the shadowy pictures on mummy-cases. Witness, 
also, Burton quoting from Gerbelius in his Anatomy of 
Melancholy; “For when the daughter of Deburiades, the 
Sycionian, was to take leave of her sweetheart, now going 
to the wars, ut desiderio ejus minus tabesceret, to comfort 
herself in his absence, she took his picture with coal 
upon a wall, as the candle 
gave the shadow, which her | 
father admiring, perfected ° | 
afterwards, and it was the | 
first picture by report that 
ever was made.” 

But with such silhouettes 
modern collecting has very 
little to do. We, nowadays, 
are fortunate if we find 
eighteenth century exam- 
ples, for, notwithstanding 
the fact that there are 
records of a Mrs. Pyburg 
who cut profiles of William 
and Mary in 1699, none of 
that lady’s work exists at 
the present time. The great 
vogue of the shadow-por- 
trait occurred in the late 
eighteenth and early nine- 
teenth centuries; and, al- 
though there has been fine 
cutting down in the twen- 
tieth, particularly in Ger- 
many before 1914, and in 
America,at the present time 
of writing, by the gifted 
Baroness von Maydell, it 
is with the older art that 
amateurs are chiefly con- 
cerned. ; 

Perhaps, here, it would be well to give the origin of 
the term most commonly used. Two or three explana- 
tions are available, but the one generally accepted is 
that, during the reign of Louis XV, that horrible period 
of waste and debauchery which preceded the deluge of 
the Revolution, the King’s Minister of Finance, Etienne 
de Silhouette, foreseeing the coming calamities, urged 
economy upon an unwilling court. He was laughed out 
of office, and thereupon everything cheap or temporary— 
and, in most cases, a shade was an inexpensive thing, a 
picture reduced to its lowest terms—was called @ /a silhou- 


(CO eseiah er silhouettes—or profiles, the older 


From an early print. 





Fig. 7 — LavaTer’s SHADOW Macuine Anp 1Ts Use 


ette.* England, however, had to wait until the great Edouart, 
crossing the Channel, and practising his marvellous “‘black 
art,” bestowed the name upon profile cutting. Even in 
France the word si/houette was not finally accepted by the 
Academy before 1835. 

It is impossible for us today to realize the immense 
interest which these shades provoked; indeed, in many 
instances, the interest was pseudo-scientific. Lavater used 
them constantly in his phrenological studies; his Phisiog- 
nomy is a book I commend 
with enthusiasm to all sil- 
houette lovers. Goethe was 
an amateur of profiles, even 
cutting a few himself; and 
the delightful groups with 
their landscape backgrounds 
which he collected are a joy 
to every admirer of the art. 
“Everybody was proficient 
in it” (profile cutting), he 
wrote in his Campaign in 
France, “and no stranger 
ever passed by without 
someone having sketched 
him on the wall; the panto- 
graph was never idle.” And, 
later, in 1774, Lavater 
visited Goethe’s home to 
cut his revealing silhouette, 
withaconsequentcorrespon- 
dence between the two men 
which is well worth reading. 

You may like to hear 
what Lavater himself has 
to say for this pet passion 
of his. Therefore I quote 
from his Phisiognomy, 
“Shades are the weakest, 
most vapid, but, at the same 
time, when the light is ata 
proper distance, and falls 
properly on the countenance to take the profile accurately, 
the truest representation that can be given of man.—The 
weakest, for it is not positive; it is only something nega- 
tive, only the boundary line of half the countenance. The 
truest, because it is the immediate expression of nature, 
such as the ablest painter is incapable of drawing by hand, 
after nature. What can be less the image of a living man 


*Silhouette’s term of office lasted but eight months. Silhouette, it may be 
remarked, was an ardent devotee of the shadow art. In 1759 he built a Chateau 
on the Marne, in which the walls of several rooms were decorated with shadow 
pictures by his own hands. The term, 2 /a Silhouette, therefore, may have had 
implications other than those of mere niggardliness.—Eb. 
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than a shade? 
Yet how full 
of speech! 
Little gold, 
but the pur- 
est.” 

I do not, 
however, give 
you his direc- 
tions for the 
best mode of 
takingshades. 
In the first 
place it is too 
long; in the 
next, because 
I am only une 
collecteuse en- 
ragée, lacking 
entirely the 
scientific turn 
of mind, I got 
very little out 
of it. And you 
my dear Read- 
er, might be 
just the same. 
But I am 
showing you a 
print of the 
contrivance 
that was used, 
and I will add that Lavater advised the shade to be cut 
from “‘thin oiled paper, well-dried.” In some casesa candle, 
quite after the fashion of the daughter of Deburiades, was 
used to cast the shadow; at other times, a lamp was 
employed. (Fig. 7.) 

But do not imagine that all cut silhouettes were made 
by a machine, although many early nineteenth century 
advertisements extol the glories of patent machines and 
delineating pencils, which, of course, cut merely the bust. 
“Scissortypes” and “‘scissorgraphs” are common examples; 
there are, even, records of a talented young woman, un- 
fortunately armless, who “‘bit them out.” The greatest of 
the scissor-artists were Auguste Edouart, the French 
émigré, whose splendid work was done in England and 
America, and our own equally illustrious William Henry 
Brown. And Mrs. Beetham, an English profilist of the 
highest standing, did not hesitate, 3 in her earlier examples, 
to cut black paper, although she invariably softened the 
effect with delicate, additional lines. 

I really think that few people, excepting, of course, the 
ardent amateur, comprehend the infinite variety of the 
silhouette art. Silhouettes were cut out of black and 
mounted on white paper (occasionally, it is true, you find a 
variant of this process achieved by cutting the silhouette 
from white, and mounting it on black); they were hollow- 
cut, and then backed with paper, or silk, and sometimes 
with velvet, thus giving an incredibly softened effect. But 
—and here I quote Desmond Coke—“The best silhouettists 
never touched scissors.” Profiles were painted on cardboard, 


Fig. 2— FRENCH SILHOUETTE (eighteenth century) 
Black paper cut out and laid against a white ground. 
The inquiring nose, nervous mouth, and confident 
chin, suggest a character of some poignancy. 


on chalk (or composition), on ivory, on glass, on china. 
Those shadowy heads adorned lockets and rings and snuff- 
boxes, and famous collections boast valuable examples of 
royal portraits on Worcester vases. Silhouettes were used 
in duplicate just as today we have photographs made; 
they served as valentines and funeral-card s; and, rarest of 
all, I once saw a silhouette-bust worked upon an eighteenth 
century Spanish sampler. And do not for a moment allow 
yourself to believe that only people of middling purses 
were interested in them. The great, uncrowned Queen of 
France is reported to have admired them so much that, 
for a time, they were called profiles a la Pompadour. 
George the Third, too, was forever posing for his shadow- 
likenesses, and his daughter, Princess Elizabeth, was 
delightfully apt in making scrap-books of silhouettes. 
Indeed, there are so many methods, such great variety 
that, in this article, I must choose just one type to describe; 
the type cut from black paper, and pasted upon a light 
background. Even within this apparently restricted limita- 
tion, there is, actually, a very wide range. Four eighteenth 
century examples are shown: two Austrian, one German, 
one French. The last one is the simplest of all, a “‘scissor- 
graph” framed in a wide black passe partout, and inexpen- 











Fig. 3 — German SitHovetre or Goetue (c. 7780) 
“The rigid son of a Frankfort burgher” as he was described. He does seem to 
be delivering a somewhat hortatory address to Sappho, but his linear aspect 
is beyond reproach. Original in the Weimar Museum. 
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Fig. 4— AN Afsrrian Pair (eighteenth century) 
Framed in black and gilt passe partout. Heads cut from greenish paper. Costumes elaborately wrought in silk, velvet and lace. 
| 


sive as it is}unpretentious. (Fig. 2.) I picked it up at the 
summer rag-fair on the Boulevard Sebastapol for the small 
sum of eight francs. Yet it is vigorous, well-cut, thoroughly 
characteristic. Lavater would have adored classifying this 
jutting profile. I wish I knew who the person was! The 
German silhouette belongs to the Museum at Weimar, and 
shows not only how Goethe looked in 1780, but with what 
nimble scissors the unknown artist cut this eloquent 
schattenriis nearly a century and a half ago. (Fig. 3.) 

Yet, charming and meticulous as this silhouette is, it 
becomes simplicity itself in comparison with the elabora- 
tion of the Austrian pair. These profiles are beautifully 
framed in old black and gilt passe partout, and the work- 
manship, particularly in the woman’s portrait, is exceed- 
ingly fine. The profile itself is cut from a greenish black 
paper, but the bodice is made of purple velvet outlined 
with a green applique. There is a tiny breast-knot of lace, 
and the towering head-dress is composed of hair and bro- 
cade and ribbon. The man’s costume is less nice in detail, 
although the coat of shot silk is delicately bound with 
black, and a lace frill is indicated. (Fig. 4.) Occasionally in 
America you find silhouettes with silk or velvet added in 
details of dress, but they are seldom interesting enough 
for a fine collection, and certainly they never approach the 
amazing perfection of the foreign work. 

In France all silhouettes are rare, especially the cut- 
paper variety: in six months’ active searching I found just 
three examples that were worth buying. One you have 


seen; the other two, a pair, are delicious. Made of glossy 
black paper they are cut with humor as well as dexterity; I 
always fancy them a husband and wife seated opposite 
one another at dinner, the gentleman rebuking his wife 
for the frivolity of her ribbons. They are rather larger 
than the eighteenth century silhouette, and the fact that 
they are enclosed in the original frames of oval gilt greatly 
enhances their value. (Fig. 5.) 

Another interesting variant of the “‘cut and pasted” 
type came to me from Austria, or, rather, four of them did, 
all particularly interesting examples of the silhouettist’s 
art. In her History of Silhouettes Mrs. Nevil-Jackson shows 
one very similar from Lady Sackville’s collection at Knole, 
and her description fits mine so well that I quote it, “‘Por- 
trait on shiny black paper, folds of dress and trimmings 
are indicated by indented lines, the chain and brooch are 
painted in gold.” One slight difference is shown in mine; 
the jewelry is marked by a greenish note. Moreover, 
having mother and daughter to compare, I observe some- 
thing else, that the mother’s countenance is lined by 
tiny wrinkles, thus showing age—for the 1830 costumes 
are very similar—the only instance I know where maturity 
is so revealed. This type seems to me thoroughly Con- 
tinental; at least I am not aware of such a silhouette 
expression in either England or America. (Fig. 6.) 

But both England and America knew Auguste Edouart. 
Indeed, each country shares with him the other. Most of 
you know his story; how “obliged to quit my country in 
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Fig. 5 — FrencuH SitHovettes (early nineteenth century) 
Oval gilt frames. An expressive presentment of an elderly husband and a buxom wife with a faint suggestion of argumentative proclivities. 




















Fig. 6— Austrian Mortuer Ano Daucuter (c. 7830) 
The black paper is slightly modeled by means of intended lines. Gold decoration enlivens certain portions. A very striking example of con- 
trast between age and youth accomplished by extremely simple means. 
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Fig. 7— A Scotcu Scuorar, BY Epovart (7832) 


An unidentified portrait signed by the artist and dated. Full length, as Edouart 


preferred to represent his patrons. 


consequence of a change in its Government,” as he wrote, 
he came to England to earn his living; a living at first 
gained by portraits and landscapes made from human 
hair, as was the quaint fashion in those naive days; later 
by cutting silhouettes. His vogue was enormous, and 
deservedly so. Most authorities are disposed to give him 
first place as a cutter of profiles. From 1825 until 1830 he 
seems to have worked in England. Toward the end of 1830, 
when the exiled Charles X was at Holyrood Palace, he 
was a high favorite with the whole French Royal Family. 
In fact, it is said that the Duc de Bordeaux promised to 
call him the “Black Knight” if he would become one of his 
suite. Ofcourse he cut many other shadow-portraits 
besides those of royalty. There are a number of interesting 
personages. Also, for you to observe, Scott and Miss 
Ferrier and Jane Porter, author of the once admired 
Scottish Chiefs, are some of the names in the National 
Portrait Gallery in Edinburgh. 

The silhouette shown here must have been taken at the 
end of Edouart’s Scotch stay, for, in 1833, he began his 
work in Ireland: This example, which came to me from 
Edinburgh, is signed “Augn. Edouart fecit, 1832.” (By 
the way, here is a little caution for the collector. Although 
known as Auguste, Edouart always signed his name Augn. 
Some forgers—and silhouettes are beginning to be “faked” 
—ignore this fact.) My silhouette is’thoroughly Scotch. 


This scholar and gentleman, quite unknown to me, stands 
against a brownish printed background, the turrets of 
Edinburgh Castle direétly behind him, the Firth of Forth 
lying below. 

Edouart’s famous book, 4 Treatise on Silhouette Like- 
nesses, was published in 1835. In 1839, he sailed for 
America, a fresh and promising field. Here he stayed ten 
years, and, if anything, his flattering fame rose higher 
even than in England. He cut thousands of silhouettes; 
well, three, to be exact; all the political celebrities, all the 
beau monde. If you were anybody at all in those 1840 days 
you sat to Edouart for your portrait. Or, perhaps I should 
say, you stood for it; for he was the first great exponent of 
the full-length shadow-portrait, believing that the char- 
acteristic qualities of the subject were thus better dis- 
played. 

In 1849 he sailed again for home, and was wrecked off 
the coast of Guernsey. True, his life was saved, but his 
life-work was lost. Or very nearly all of it, for only four- 
teen folios of his duplicate profiles were rescued. These were 





Fig.8 — Dr. Prince oF SALEM, BY BRowN 
One of Brown’s most vigorous characterizations, though he portrayed most of 
the American celebrities of his day. 
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given in gratitude to the Lukis family who had enter- 
tained him with great kindness after the shipwreck, and 
luckily for American collectors, the silhouettes he had cut 
here were brought back to this country some ten years 
ago, and put on public sale, thus allowing some of us to do 
homage to the shades of our ancestors. 

And, every now and then, word reaches me from many 
different States of Edouarts that have been found, or 
that have always belonged in the family. That’s why I 
am constantly hoping to discover one of his rare slave- 
portraits in which, appropriately enough, the process is 
reversed, and a white figure pasted upon a black back- 
ground. Still, goodness knows, all white silhouettes re- 
semble white blackbirds in their rarity, and I count my- 
self fortunate to own one simple and unpretending little 
bust, cut in the early nineteenth century, and framed in 
old repoussee gilt. 

Like Auguste Edouart our own William Henry Brown 
cut from the full-length figure. Scant justice is done this 
really great silhouettist. But that, I suppose, is because 
most of the silhouette books have been written in England, 
where Brown, never having journeyed as Edouart did, is 
comparatively little known. Ethel Stanwood Bolton (an 


" American) does pay him tribute, for she calls him “‘a good 


second, if not his equal in the art.” I should go farther 
still; to me Brown is the Hogarth of silhouettists; that is, 
Hogarth in his truth and strength, not his caricature. 

If you do not credit my words, take time some day to 
examine his book, The Portrait Gallery of Distinguished 
American Citizens. There you will see Lavater’s “little 


gold, but the finest” marvellously revealed. John Marshall, 
John Randolph of Roanoke, Henry Clay, Daniel Webster 
and a score of others stand with absolute life before you. 
Indeed, my silhouette, which I here present for your 
approval, old Dr. Prince of the First Church of Salem, is 
truth itself, if local tradition is to be believed. Just so he 
used to walk about the Salem streets; knee-breeched, 
shovel-hatted, with the most profound air of abstraction, 
for his heart was always in his laboratory, rather than his 
parish; and his absent-mindedness was common gossip. I 
fancy his shade must, like that of Edouart’s famous Bishop 
of Bangor, have been cut with many duplicates; I know of 
several collections which boast a Dr. Prince. 

Brown’s dates of profile cutting somewhat coincide 
with Edouart’s, his first silhouette having been made of 
Lafayette when the general paid his second visit to the 
United States. His last was the shadow-portrait of Lin- 
coln upon his inauguration. He was quicker with his 
scissors than the Frenchman; he cut his subjects in from 
one to five minutes. And his memory was incredible: he 
could see a man passing in the streets and cut him to the 
life. He could “‘scissorgraph,” without a flaw, a figure 
years after he had beheld the original. Master Hanks, the 
American boy prodigy, and the more celebrated Master 
Hubard, ours, too, by right of adoption, fall infinitely 
below his level. 

Yes, to me, William Henry Brown is the greatest of 
silhouette-cutters. I think I would rather own the shadows 
of his “Distinguished American Citizens” than anything 
else in the world! 





Fig.9 — A Composite SILHOUETTE 


Cut from black paper, this silhouette is embellished with inserts of lace and embroidery. Though 
purchased in Rome, it bears evidence of Austrian handiwork. It is more interesting for its un- 


usualness than for exquisiteness of cutting or design. Owned by ANTIQUES. 
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Notes on New Orleans Percussion Rifles 


By W. H. Ketty 


N the course of many years’ experience in collecting 

old firearms, I have met with and examined many fine 

weapons, ranging from the match-lock type to the 
latest and most modern breech loader. For quality, ex- 
cellence of finish and workmanship, the rifles of the late 
percussion period, 1845-1870, made by the riflemakers of 
New Orleans, excel all others. 

Louisiana was originally settled by the French, and, 
after its transfer by sale to the United States, the popula- 
tion for many years—in fact until after the close of the 
Civil War—kept very close contact with France. Conse- 
quently it is not difficult to see why there is often a curious 
mixture of French and American characteristics in the 
rifles produced in this territory. Almost invariably the 
gunmaker of New Orleans was French or of French 
descent, and, preparatory to learning his trade, he was 
sent to France,where he spent at least three years in the 
shops of such masters as Le Page, Lizeray, Devisme, and 
others. Here the future gunsmith learned to make a fire- 
arm complete, beginning with the raw materials. Quality, 
not quantity, was the universal rule; and it resulted in 
arms which have not been excelled for workmanship to 
this day. 

New Orleans provided more than enough high-class 
trade to keep the skilled armorers busy. No two rifles 





were made alike:—they varied in size, style, and finish, 
according to the purse of the customer. One purchaser 
desired a fine target rifle complete, with the finest adjust- 
able sights; while perhaps the next one specified a large 
bore rifle with fixed sights for hunting wild boar, bear, or 
other large game in the cane brakes along the Mississippi 
River. Sometimes the customer selected a rifle of foreign 
manufacture, usually French, sometimes English, and he 
was lucky if the arm was delivered within a year. Time 
was of secondary consideration, for the purchasers were, 
most of them, wealthy planters, and those were the good 
old ante-bellum days. 

Perhaps the greatest of the New Orleans riflemakers 
was J. R. Revol—later Revol & Son—a name famous all 
over the South from about 1845 until 1885. Not only were 
rifles turned out complete, but shotguns, pistols, cappers, 
powder measures, and bullet moulds as well. J. R. Revol 
was a fine marksman and, at one time, served as president 
of the New Orleans Rifle Club. Of the six rifles here pic- 
tured, five came from the Revol shop. The third from the 
top is a Bailey rifle, by Thomas Bailey, who was a con- 
temporary of Revol & Son, and whose shop was also 
located in New Orleans. The two rifles, Numbers 4 and 5, 
by Devisme and Lizeray were imported directly from 
Paris, France, by Revol & Son for their customers and 
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are absolutely unused. While I have taken pains to describe 
each of these arms accurately and fully in the subjoined 
paragraphs, words cannot do justice to the workmanship, 
lock action, finish, and other points of interest to the 
antiquarian. All of these rifles are muzzle loading and all 
have percussion locks. 

Number 1. The personal target rifle of J. R. Revol. 
Calibre, 44; Total length, 525 inches; octagonal barrel, 
33% inches. Fine adjustable peep sight on rear of breech 
tang, with two-leaf rear sight and hooded front sight on 
barrel. The butt-plate consists of four pieces, while the 
spurred trigger guard and lower ramrod thimble are made 
of German silver, and the fore tip of solid silver. The 
ramrod thimbles number three, while the barrel and stock 
are united by the usual cross-bolt and breech pin fastening. 
The breech hammer and lock-plate are each heavily 
engraved with foliated designs, while the finish is a beau- 
tiful gray lustre which contrasts pleasantly with the 
browned barrel. The set-trigger and lock mechanism are 
extremely fine. The stock is of one piece, appears to be of 
European walnut, is checkered at the grip and on the fore- 
stock. On the left side is a finely carved cheek-piece. The 
patch-box lid is of wood, finely checkered. This rifle is in 
fine order throughout, and is marked on barrel Revol, N. 
Orleans. 

Number 2. Revol & Son, percussion target rifle. Calibre, 
about 48; length, 4914 inches; octagonal barrel, 2978 
inches. Hooded front sight, one-leaf rear sight, and ex- 
tremely fine adjustable peep sight in rear of hammer. 
Browned barrel; breech, hammer, and lock-plate finished 
in gray lustre, without engraving of any kind. Silver-plated 
butt-plate and trigger guard; silver foretip. Butt stock 
heavily checkered; plain forestock. Set trigger, three ram- 
rod thimbles, and brass-tipped ramrod. Spurred guard. 
Marked on barrel, Revol & Fils 75 Fanvier 1854 N. Orleans. 
On lock-plate, ¥. R. Revol, N. Orleans. Cheek-piece on left 
of stock; one screw holding lock-plate, and both pin and 
screw fastening for holding barrel and stock together. 
Beautiful lock work throughout. One of the smoothest, if 
not the best, actions I have ever manipulated. Very fine 
rifling; condition about new. Stock of extreme beauty. 

Number 3. T. Bailey sporting percussion rifle. Calibre, 
69. Length, 49% inches. Length of barrel, 3234 inches; 
octagonal to end of forestock, then round to muzzle. Front 
and rear sights, three ramrod thimbles, browned barrel, 
blued butt-plate, and engraved lockplate, breech, and 
hammer, finished in gray. Screw and pin fastening for 
holding barrel and stock together. Brass tipped ramrod. 
Finely checkered stock. Marked on lock, J. Bailey. On 
barrel, J. Bailey New Orleans. German silver foretip and 
middle thimble fitted for sling swivel. Smooth action lock. 
Finely engraved bow-guard and strap. Condition very 
fine. 

Number 4. ¥. P. Devisme percussion sporting rifle. 
Calibre, 75. Length, 44% inches; of barrel 2754 inches. 


Browned wavy finish on barrel; remainder of metal work 





finished in gray, except the breech, which has a gold-like 
luster. Lockplate, breech, trigger-guard, and butt-plate 
finely engraved, as well as iron foretip. Full length rib 
and steel ramrod, with enormous head as in Model of 1861 
U. S. Navy Rifle. Two thimbles and two sling swivels, 
one ot which is attached to the lower thimble. Finely 
checkered stock. One thousand yard long range rear sight. 
Oétagonal barrel to end of stock, whence it is round to 
end, except for top, which is flattened, evidently to facili- 
tate rapidity in sighting. One screw holding lock-plate to 
proper place, and one key and screw for barrel and stock. 
Finest of workmanship throughout. No cheek-piece; at 
muzzle on right side of barrel is a double stud and guide 
for a sword or sabre bayonet. Marked on barrel in script, 
F. P. Devisme a Paris. Same, except in block letters, on 
lock-plate. Nipple is engraved also. Fine working lock. 
The reason for such an enormous calibre in a rifle of this 
type is problematical. It was, in all probability, a special 
order made up for some planter who desired it for hunting 
wild boar. New condition and a beautiful piece of work in 
every way. 

Number 5. Lizeray sporting percussion rifle. Calibre, 69. 
Length, 48 inches. Length of octagon barrel 321% inches. 
Full length horned tipped Circassian walnut stock, with 
cheek-piece. Steel brass-tipped ramrod. Browned wavy 
finished barrel; rest of metal work finished in gray, except 
blued trigger-guard. 7 stamped on heel tang of finely en- 
graved butt-plate. Engraved breech and lock mechanism, 
as well as square-back guard. Marked on lock-plate, 
Lizeray a Paris. On barrel Lizeray Brevete 17 Boulevard des 
Galions. Three thimbles, three pin fasteners. A knobbed 
screw is screwed into frame just below the termination of 
guard, and is used to screw on threaded end of ramrod to 
facilitate the ease of loading. Blank silver name plate in 
rear of breech. Rear thimble also engraved. Fine order and 
condition throughout; in fact new, evidently never used. 
Rear sight is placed just opposite the hammer, on top of 
the breech. 

Number 6. J. R. Revol parlor or saloon percussion tar- 
get rifle. Calibre of a BB shot. Length, 36% inches. 
Spurred trigger-guard. What appears to be the barrel is an 
octagon casing 20% inches in length, which conceals the 
mechanism and the rear barrel for firing the charge. Length 
of barrel 4% inches. The barrel is removed by unscrewing 
at the muzzle. The lower end of barrel terminates in a 
nipple taking an ordinary percussion cap. Access to it is 
gained by an opening in the lower part of the barrel casing. 
Through an adjoining slot in the frame projects a knobbed 
handle, which, when pulled toward rear, cocks the mech- 
anism inside, and the rifle is then discharged by pulling 
the trigger. Smooth working mechanism, beautiful stock 
and checking at grip. Front and rear sight. The tiny 
barrel appears to have about 16 rifles in bore. Marked on 
top of casing F. R. Revol N. Orleans 5. Weight three and 
one-half pounds. Six rifles only of this type are known to 
have been made by this celebrated maker. 
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HARPSICHORD 
Attributed to the period of Louis XIV, but displaying mixed motives which betray the nineteenth century. Cluny Museum. 


Antiques Abroad 


Signs and Seasons Among Antiques 


By ArtHur HayDEN 


ONDONX: The most glorious season that London 

has known since the War has come to an end. Houses 

with picture-galleries replete with ancestors going 

back to the sixteenth century have been let to American 
and other visitors. The Duke of Norfolk, a young boy, the 
premier duke of England, has had his house in St. James’s 
Square offered on this altar. Other titled persons, notably 
the widow of the late Sir Julius Wernher, now Lady Lud- 
low, have made other sacrifices. The great collection made 
by Lady Ludlow’s late husband of medieval and renais- 


sance art,—embracing jewels which have no equal and 
valued at £250,000—has been made the object of a very 
clever burglary. The items stolen are of rare artistry and 
it is this characteristic which makes for their pricelessness 
rather than the value of the gems themselves as precious 
stones. The theft is one of the most sensational committed 
since the loss of the celebrated Duchess of Devonshire by 
Gainsborough, which was cut from its frame by a skillful 
thief half a century ago. It appears that the modern 
Barabbas has become a clever’ connoisseur. 
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Adam Buck Prints.—There are, in the print market, 
certain delicate and subtle pieces of colour work by a Cork 
artist, Adam Buck, who worked in crayon and in oil 
between 1795 and 1833. As an indication of his style, 
perhaps one may refer to his volume Paintings on Greek 
Vases, published in 1812, with subjects drawn and en- 
graved by himself. This shows something of his quality, 
but not his greatest mood. Already people are searching 
high and low for examples. 

Dutch Fayence.—lt is fitting that, at Hampton Court, 
that silent palace mainly associated with William the 
Dutchman, there should have repose, in the collection 
of the late Lady Wolseley, a fine figure, in white fayence, 
of the younger son of Rubens. He is shown as an infant 
sitting in a Flemish chair. 
Here, by the present owner’s 
courtesy, I am enabled to 
reproduce this interesting 
portrait. As an accompany- 
ing illustration it is seen 
what the brush of the artist 
could produce in regard to 
his two sons at a later 
period. But the potter’s 
portrait is a unique piece, 
and considerable sums of 
money have been offered to 
the owner, who is an old 
lady, but cannot be induced 
to part with the example. 

Painted Furniture.— 
There are elaborate modern 
pieces of furniture, either 
French or dating from the 
Sheraton period in England, 
which indicate that some 
artists after having painted 
cupids on the ceiling and 
Arcadian subjects on the 
walls of mansions could not 
refrain from using their 
deft brushes on pieces of 
furniture. But this, seem- 
ingly, was no new fashion. 
In the Cluny Museum in 
Paris appears a_harpsi- 
chord which exhibits deco- 
rative painting presumably done long before the time of 
Watteau and Boucher and Nattier. The paintings are upon 
a gold ground and are reputed to belong to the Louis 
XIV era, although one might be pardoned for dating them 
much later. 

Apart from the Venuses and Cupids on the lower portion 
of the clavecin a double clavier, the main feature is the 
landscape scene showing players and singers and lovers 
seated with satin shoes and flimsy garments on rich lush 
grass in water-fed meadows. We behold a stretch of 
country with quite a Turneresque tree in the middle 
foreground, which, in my opinion, determines the piece 
as having nothing to do with the Louis XIV period. But 
let that pass. 




































Dutcu Fayence (seventeenth century) 
Presumably the portrait of the younger son of Rubens A 
remarkable example of earthenware statuary. Formerly 
in the Lady Wolseley collection at Hampton Court. 


On the left rises a shadowy castle in the Claude manner, 
and in the foreground tumbles a waterfall which Ruysdael 
might have envied and painted. On the right extends an 
almost Flemish expanse of country with a broad outlook 
and a suggestive atmosphere. In the centre of the stage 
are four seated figures. Of two young cavaliers one is 
playing a flute and the other a violoncello, and two ladies 
are singing as they play guitars. A fifth figure, a valet, is 
stated to be engaged in preparing a repast and icing the 
wines. 

This is one of those pieces concerning which, as Sir 
Roger de Coverley says in the Spectator, ““much might be 
said on both sides.”’ As it is a French piece, one may be 
pardoned for quoting a French phrase as to its ““embarrasse 
de richesse.”’ Yes, it is too 
modern for Louis Quatorze, 
too lacking in the grandi- 
ose severity of a period 
which had _ no _ interiors 
which called for boudoir 
decoration. It more closely 
suggests Louis Quinze, with 
the pomps and _ vanities 
appertaining to that period. 
But here the legs and under- 
work are certainly not Louis 
Quinze. A curious piece, 
this harpsichord. It was 
bequeathed to the Cluny 
Museum in 1865. It stands 
as an example of what 
artists might have done 
under the Grande Mon- 
arque had they wished, but 
did not. It also stands as a 
monument of what middle 
nineteenth century French 
cabinetmakers and design- 
ers thought the Louis XIV 
generation should have 
done—a curious specimen 
of Second 
Empire 
taste. 


THE Sons 
or RuBens 
An engraving 
by A. H. Payne 

done in 1848 
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Books—Old and Rare 


Literary Objeétives in Ancient Attics 


By Georce H. SarGent 


UST as I had seated myself at the typewriter Wilkins 
came in and greeted me with: “What is it this time, 
old man?” 

Now my friend Wilkins is a book-collector, and a de- 
lightful chap. He prides himself, I rather think, on being 
admitted to the company of bibliophiles as one of the elect 
who know their books and have a valid reason for collect- 
ing. Whenever he drops in, the talk is of books, or prints, 
or autographs, on which subjects he is a particularly well- 
versed amateur. So when I informed him that I was about 
to write an article for AnriqguEs he was interested. 
“What’s it all about?” he asked. 

“Oh, a few suggestions on how to clothe and care for 
one’s books in a private library,” I replied. 

“Shucks and nonsense!” he blurted. “‘Do you think that 
in these hot midsummer days you are going to get any- 
body to read that sort of thing? Wait until people are 


getting back from their summer vacations and begin to © 


think about their fall housecleaning and the care of the 
library. Then go ahead and give your directions, if you 
wish, but don’t try to put across any of that heavy stuff 
in this kind of weather.” 

“What would your lordship suggest?” I asked, with a 
touch of asperity in my tone. 

“Why, talk about the thing that is on the booklover’s 
mind at this season of the year.” 

_ “Golf?” T queried; “or perhaps yachting or automobil- 
ing,” sarcastically. 

“Yes,” he answered promptly, “that’s it—automobil- 
ing. 

“Then perhaps you can tell me, between ourselves, what 
is the direct connection between automobiling and ‘Books, 
Old and Rare.’ ” 

“Nothing easier. Don’t you see that the old book fancier 
who goes into the country on his vacation is always on the 
lookout for old books? Don’t you remember that clever 
bookseller in New York, Harper, who got out a book cata- 
logue entitled Book Hunting with a Buick, and described a 
lot of books he had picked up on his summer vacation, 
running around the country in his car? It was a jolly good 
lot of stuff, too, I remember, and I thought I’d do some- 
thing of the sort myself this summer. Not to sell—’” he 
added hastily, noting the look of alarm that came into my 
face at the prospect of Wilkins’s becoming an amateur 
bookseller instead of a collector. “Not to sell, you under- 
stand, but to get things I wanted for myself. Every good 
bookman always has an eye out, in his rambles around the 
country, to see if he can pick up any old books that interest 
him. Why not tell your Antiques friends something in 
that line?” 

By way of reply I tossed him over a note I had just re- 
ceived from an old acquaintance who is not a book collec- 
tor: “Read that,” I said, “read it aloud.” 

Wilkins read in silence until he came to these lines: 


“If you had access to an attic filled with the accumula- 
tions of nine generations, what old first editions would you 
look for, and what editions would you be most likely to 
find?” 

He read this aloud, handed back the note and after 
drawing a long breath said: 

“My, but that’s a pretty large order.” 

“Yes, but how would you answer it?” 

“Td tell him to loot the whole place, get away with it 
as soon as possible, and when he got to a safe place look it 
over at his leisure.” 

“And what first editions would you then tell him to 
look for?” 

“Poe’s Tamerlane, Boston, 1827, printed by Calvin S. 
Thomas,” he answered promptly; “The Halsey copy 
brought $11,600 five years ago, and that is the highest price 
ever paid for an American first edition.” 

“Correct,” I replied, “but you seem to be actuated by 
merely sordid motives. Now what would you be most likely 
to find in the accumulations of nine generations?” 

Thoughtfully filling his pipe with my tobacco, as one 
about to consider a serious mental problem, Wilkins 
answered: 

“To begin with, the oldest generation would bring you 
back to the American incunabula. Any book printed in 
this country before 1700 is worth having. There might be 
some dilapidated almanacs before that date and a few ser- 
mons which would be difficult to identify because the 
title pages and probably other portions would be missing. 
Later on there would be eighteenth-century theology, 
covers missing. About the fourth or fifth generation there 
might be some secular works of a highly moral character. 
Later, perhaps, you might find the works of Josephus 
Scott’s Family Bible, Walker’s Dictionary, and possibly 
some Revolutionary tracts, and so on down to the flood of 
Civil War literature. But you know the possibilities 

“Yes, and the improbabilities.”’ 

“True, but there are possibilities. I know that you and I 
would like no better sport than sitting the whole afternoon 
beside a dusty pile of old books in a hot attic, going through 
a thousand or two of volumes that had been in one family 
for nine generations, buoyed up by the hope that we might 
run across a Tamerlane or Wonders of the Invisible World.” 

“Of course a job like that,” he went on, “requires some 
expert knowledge and an infinite patience as well as hope 
eternal. Suppose you or I were put into a collection of 
jewels and told to pick out a dozen of the best. What 
chance would we have? We might be taken by the appear- 
ance of a big sparkling stone which turned out to be paste 
and leave a regular Kohinoor untouched. Books are even 
more deceptive. In a nine-generation accumulation there 
are likely to be very few gems that are flawless, and a 
couple of leaves out of the middle of a New England's 
Memorial, or a map missing from one of Captain John 
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Smith’s books would make a material difference. One in 
this game has to know not only the titles and the authors 
and the printers of books, but the dates, the correct edi- 
tions, the number of maps and plates that should be found 
- and all that sort of thing. In short, he must carry in his 
head the whole of a Book Prices Current to go through such 
a collection intelligently, where there is no opportunity to 
consult authorities.” 

“Do you know, though,” he continued, “I rather fancy 
that anyone would find something worth while in such a 
lot of junk. I mean, if he was not a dealer and did not have 
to select with a view to disposing of his purchases at a 
profit. There’s where the amateur has an advantage over 
the dealer. The dealer may find a few good things, but he 
has to carry them in stock and advertise them. Eventually, 
no doubt, a part of them 
will be left on his hands, 
pure deadwood, although 
he may manage to clear 
himself by selling one or 
two books at the price he 
paid for the whole lot. 
Now the amateur collec- 
tor finds a book that in- 
terests him, and whether 
he can sell it for more than 
he paid for it doesn’t 
trouble him. Not all the 
interesting books are high- 
priced. If you are inter- 
ested in transportation, as 
you know I am, you can 
always find something in 
an old lot of books that 
fits somewhere into your 
collection. Let me illus- 
trate my point by show- 
ing you two autographs I 
picked up the other day in 
a lot of old papers that 
came my way. These are 
of no particular commer- 
cial value—probably would not pay the cost of cataloguing 
them—but they are of real value to me because they have 
a bearing on my hobby. Here’s the first one—” and he 
handed me a yellowed document signed in a cramped and 
unfamiliar hand. As I examined it he explained: 

“The signature of Abel Crawford is very rare, but that 
is not my point. Abel Crawford was the New Hampshire 
backwoodsman for whom Crawford Notch in the White 
Mountains was named. There he lived and reared a family, 
acting as guide through the mountains and building the 
first roads in that section. At the age of seventy the old 
‘Patriarch of the Mountains’ made the first ascent to the 
summit of Mount Washington on horseback. When he was 
eighty he used to walk to his son’s house at the ‘Gate of the 
Notch’—a little stroll of five miles—to get his breakfast. 
This is a bill for repairing the roads for the proprietors of 
Bretton Woods. It does not say what he did to earn his 
thirty-six dollars and forty-four cents, but I’ll wager that 
the present proprietors of the magnificent Mount Wash- 
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AN INTERESTING ComMonPLACcE DocuMENT 
Merely a receipt for payment on account of road repair. But the signer, Abel 
Crawford, was a White Mountain pioneer, from whom the famous Crawford 
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Issued in 1814 by a justice of the peace, this document grants temporary exemp- 
tion from a law forbidding Sunday travel. ANTIQUEs is not informed as to whether 





ington Hotel at Bretton Woods couldn’t, today, get for 
that sum the amount of work that Abel Crawford did. Now 
that is merely a document signed, a d. s. the cataloguer 
would call it, but to me it was a wonderful find.” 

Here he handed me another old document, remarking: 
“There is another thing I found—not as valuable in a com- 
mercial way as the other, even. But to me it was interest- 
ing because it tells a story of bygone customs. As you go 
whizzing along in your Rolls-Ford through the towns of 
Sutton and New London in New Hampshire, some Sunday 
afternoon and meet hundreds of other similar travellers, 
please reflect for a moment that while you may be arrested 
for overspeeding, the mere fact of your travelling on Sun- 
day does not make you amenable to the law, as it would 
have done one hundred and ten years ago. Philip Flanders, 
whoever he was, could not 
feel safe in going to New 
London on Sunday behind 
his presumably slow-jog- 
ging mare, until he had 
obtained a written permit. 
So he went to a justice of 
the peace and secured this 
document. With this pass- 
port he felt safe from the 
law’s clutches, as all per- 
sons would “govern them- 
selves accordingly.” Fur- 
thermore this document 
shows a bit of history. 
Warner is in Merrimack 
county, but this paper was 
sealed from Hillsboro coun- 
ty, and the document tells 
of changed political as well 
as social conditions. 

“Now you see what I 
mean,” said Wilkins. “‘In- 
stead of telling people to 
search for needles in hay- 
stacks, tell them to look 
for something that has a 
personal interest for themselves. Of course, if they find any 
needles, so much the better. But as you say, the probabili- 
ties are against them. The prospect of finding a book or 
pamphlet or document with a peculiar or local interest is 
so much greater than that of finding the merchantable 
‘nugget’ that any person who has access to an attic with 
the accumulation of nine generations ought to be devoutly 
grateful for the opportunity. In every collection of old books 
and pamphlets there is something interesting if not valu- 
able—and anyway, the thing that is worthless today may 
be valuable tomorrow, and the first edition of today may 
be of no use to anybody ten years from now. 

“Then there are the old papers, like that lot I got mine 
from. Nobody knows how much valuable history has gone 
to the paper mill or the flames from these old houses. In 
lots of places there are just such documents as I showed 
you, filling old trunks, of no value to the owners, who are 
glad to get them out of their way. The signers may be 
nobody in particular, but the documents may have a use- 
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Sconcesfrom the Ives ColleQtion 


aaa American lighting fixtures are rep- 
resented at their best in the Colonial wall 
sconces which reflected the glow of candle- 
light sometimes from tin reflectors, some- 
times from cunningly devised concave 
mirrors. 

Such sconces are exceedingly scarce. Those 
illustrated here were among the rarest items 
in the famous Ives Cottection from which 
they were recently obtained. 
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ful place in somebody’s special collection. Interleaved 
almanacs with personal memoranda may have data of 
value to the historian or the genealogist. Usually, to be 
sure, you find such entries as ‘Sheared sheep’ or ‘Hoed all 
day’ but you may find ‘Started with John Jones for Cam- 
bridge to join Washington’s army’ or something else that 
gives an intimate and personal flavor to history. 

“Then sometimes there are old journals and diaries. I 
know of one such—unfortunately not for sale—in which is 
kept the contemporaneous account of an expedition to sur- 
vey a route, via Greenland and Iceland, for the laying of 
the first Atlantic cable. It is well written, gives details of 
the voyage, sailors’ chanties, whaling, experiences in Eng- 
land, and so forth, and is illustrated by the writer, who 
was a clever artist. And not a line of it has ever been pub- 
lished. I know of another narrative in an old country house, 
giving an account of a young man’s whaling voyages, his 
trip around Cape Horn and his visit to the California gold 
fields in the height of the gold excitement. These are the 
things, rather than a Thanatopsis or a first edition, that I 
would be looking for in an attic nine generations old.” 

Wilkins paused as I interrupted with: 

“Say, where is that place? Stop talking and let’s go.” 

And we did. 
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Encuisu Homes: Period II—Volume I. Early Tudor 1485-1558. By H. Avray 
Tipping, M.A., F.S.A. 396—viii pages of 153% x 1034 surface. Published by 
Country Life, London; Charles Scribner’s Sons, New York, 1924. Price $30. 
The second volume in a series, of which Volume I covers the period 1066-1485; 
II, the period 1485-1558; III, the period 1558-1649; IV, the period 1649-1714; 
V, the period 1714-1760; VI, the period 1760-1820. 


Eb ikewe Renaissance first came into the life of English mediaeval 
architecture as a lover. Eventually it became a destroyer. 
Such is occasionally the history of wedlock. But the union started 
auspiciously enough. Mediaevalism put off its uncouthness and 
took on some aspect of gravity. It accepted certain restraining 
formalities without losing essential independence. It waxed 
warm, friendly, orderly, while yet retaining qualities of freshness, 
of unexpectedness, sometimes of exuberance. Meanwhile the 
Renaissance remained considerate, offered calm suggestion 
here, tactful insistence there. 

Mediaevalism developed subtle charm; then, suddenly, like a 
vacuous wife competing for a share in the recognition accorded 
to a distinguished husband, began to put on airs, to trap itself 
in strange habiliments, to seek pompous effects of raiment, 
curiously contrived from trophies of household rag-bag and the 
exploited wares of the market place. Thus it emerged beribboned, 
becolumned and bejeweled, not unlike a coquettish hag, who, 
shorn of natural beauties, seeks renewal in ministrations des- 
perately applied though faintly understood. It was at this point 
that the Renaissance murdered Mediaevalism in its bed and 
assumed a lone supremacy which, on the whole, it has maintained 
even to the present day. 

The architectural period of which Mr. Tipping treats in 
English Homes is that during which Mediaevalism, while smiling 
into the face of the Renaissance, was still predominantly itself. 
The span of its years includes the reigns of Henry VII, Henry 
VIII and Edward VI, and touches the spacious times of Queen 
Elizabeth. 

By 1485 life in England was becoming orderly. The claims of 
a nation were beginning to supersede those of individual lordly 
ambition. In short, out of diversity, unity was emerging, in 
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politics, in society and consequently in art. The nobility, both 
lay and clerical, were finding more profit in the pursuit of agri- 
culture and sheep raising than in perpetual strife. Their gloomy 
defensive castles had become an anachronism. Structures which 
civil war had only served to strengthen succumbed to the 
blandishments of peace. The castles crumbled, fell and were 
replaced by manor houses—the homes, instead of the fortified 
retreats, of Englishmen. 

The architectural dress evolved to meet the requirements of 
these early Tudor homes is the most alluringly picturesque which 
has ever been devised. Plans were usually logical, and, often, 
not without symmetry. But outwardly the old fortress tradition 
of towers and battlements, of steep roofs, of juts and breaks in 
facades, would not quiet down. Nor would the equally vital 
mediaeval tradition of structural revelation as an integral element 
of design. The art of architecture, standing with hesitant feet 
between past and future, reached both ways for assistance and 
was not disappointed. 

Of the homes erected between 1485 and 1558, few, if any, have 
remained intact. Some were but extensions, or modifications, of 
still older establishments. Others, in the passing of centuries, 
have suffered the tribulations of later additions and betterments. 
It is to the illustration and description of some twenty such ma- 
norial homes that the book under discussion is dedicated. Mr. Tip- 
ping has, without doubt, produced a sumptuous volume—not only 
in size and typographical appearance, but in the amplitude and 
excellence of its pictures, in which, furthermore, is exhibited an 
excellent balance between somewhat general views and repre- 
sentations of details of architecture and decoration. 

What these pictures display, the text painstakingly dis- 
cusses. Dates are fixed, successive ownerships are listed, archi- 
tects are discovered and credited, stylistic influences are probed 
and subjected to critical analysis. The whole work constitutes a 
rare piece of thorough research and of constructive scholarship. 
The specialist may discover errors in detail. They are inevitable 
in any encyclopedic work. It is no great matter that Mr. Tipping 
labels a wood carving of Abraham and Isaac,“‘Isaac and Esau,” 
and that he is apparently unaware of the full extent of the 
slaughter which, upon occasion, Samson wrought with the 
jaw bone of an ass (page 346). His inferences, drawn from 
available data, may, furthermore, not invariably enjoy universal 
acceptance. 

These are negative considerations of small moment as against 
the affirmative excellence of his total performance. The casual 
person is in no danger of being misled at any point by English 
Homes. He will find in the illustrations alone sufficient com- 
pensation for ownership of the book. He will not bite deep into 
the text, which, since it is quite free from cheerful gossip and 
from all traces of romantic twaddle, offers rather hard going to 
any but the enquiring student. The latter, be he architect or 
critic, should be able to take care of himself. He is advised not 
only to bite deep but to spare time for complete digestion. It is 
easy to take pictures for granted, and, for most folk, there is no 
harm in so doing. But those who profess to understand an art 
should know far more than the generalities of its outward aspect. 
They must seek the sources whence it sprang and trace, step by 
step, its unfolding. 

This is particularly needful in an age of artistic eclecticism 
like the present, when invention is more concerned with making 
fresh combinations of old motives than with submitting itself 
to the slow and severe processes of gradual evolution whereby 
new forms are created. Taste and fancy should constantly take 
guidance from historical knowledge. If they decline such assist- 
ance, they are liable to encounter chaos where they had thought 
to rejoice in profusion. 

Consciousness of this fact is apparent in the policy controlling 
the publishing of the entire series of English Homes. It would 
have been comparatively easy to issue portfolios of attractive 
plates without textual amplification. But to have done the easy 
thing would have been to leave a great need unsatisfied. 
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Suggests that you plan to reach Plymouth at 
noon or at tea hour, for Y° Bradford Arms offers 
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WITHIN THE BLUE DOOR 


Genuine Antiques 








Several rooms filled with fine examples of American 
Furniture; Hooked Rugs; Quilts; Prints; Pewter; Glass; 
China; Silver. Especially interesting this month is an Adam 
Sofa, length 7 ft. 1 inch, height 31 inches. (Photo on request). 
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Enc tisH Pottery. Its development from early times to the end of the eighteenth 
century. By Bernard Rackham and Herbert Read, with an appendix on the 
Wrotham Pottery by Dr. J. W. L. Glaizher, F.R.S. 143+xxiv pages; 207 
illustrations of which 13 are in colors. New York, Charles Scribner’s Sons. 
Price $30. 

tiie is the oldest of the arts: who can say that it does 

not even antedate humanity, for the pliant clay has served 
the needs of birds and inse¢ts since first the world emerged from 
its overwhelming oblivion of mist and water. And as pottery is 
the oldest art so, too, it is, in some ways, the most vitally direct. 

The material is responsive; it yields to fashioning without long 

intermediary processes, it submits to patterning without sub- 

jection to harsh tools. Where mind has mastered hand, the 
friendly clay lies ready to give substance to vision, endurance to 
transitory mood. 

If the vision be humble, the clay will take humble form; if it 
be uncouth, the clay will reflect its coarse features, but wherever 
there seems vision, art of a kind will come of it. Therein resides the 
allurement of old time earthenware. Those who produced it had 
at least something in their minds—albeit little more than the 
glorification of overmastering and quenchless thirst—and they 
taught their hands to its expression in forms matchlessly bibu- 
lous, irresistible in hospitable invitation. The potter’s art is dead 
today, because those who might possess the imagination to make 
good and useful pots are straining a slender endowment in the 
vain effort to make statutes, while the makers of pots have sepa- 
rated themselves from friendly intimacy with their material. 

Something of that sort seems to be the lesson derivable from 
the study of English earthenware from Anglo-Saxon days to the 
industrial period of Wedgwood, as it comes to us from Messrs. 
Rackham and Read. When pottery began in England no man 
may say. But the possibility of its higher development became 
apparent perhaps with the coming of the Romans and their 
introduction of that simplest of mechanical aids, the potter’s 
wheel. During ensuing centuries the English hand increased its 
cunning in the control of the fluid earth. Ingenuity devised means 
of surfacing the finished wares with glazes of various colors. The 
decorative instinct found satisfaction in encrusted ornaments of 
clay, in lettered inscriptions, in floral and animal forms, and in 
patterns of flowing white slip nailed across dusky surfaces. 

In time, the competition which develops with growing trade 
and transportation forced the English potters to special striving. 
Out of Germany came gray and brown bellarmines in stone ware, 
armored in salt glaze, impervious to acids. John Dwight of 
Fulham countered with letters patent for discoveries of his own. 

Out of Italy, routed through the Low Countries, came glazed 
faience deftly painted with gorgeous fruits, with involved ara- 
besques and with scenes of Biblical and mythological lore. The 
potters of Lambeth and Bristol learned the trick, and produced 
an English delft which compares favorably with that turned out 
by the Dutch. Here it may be remarked that the introduction 
of painted decoration tends to shift the emphasis in pottery from 
considerations of inherent form to considerations of external 
adornment. Something of the fundamental integrity of an art is 
lost when, for its effectiveness, it begins to lean upon another and 
a quite different art. Yet it is symptomatic of a growing culture 
that simple arts should coalesce and breed complex manifesta- 
tions. Something is lost in the occurrence; something gained; but 
for good or ill, the process is inevitable. 

English earthenware, however, was obliged to encounter a more 
dangerous form of competition than that offered by the painted 
faience of the Continent; namely, that which developed with the 
importation of the porcelain of China and the various other 
porcelains, hard and soft, produced European imitators of the 
Orient. Lightness of weight, translucency, exquisiteness of sur- 
face, refinement of the colored or modelled decoration,—these 
were the characteristics of porcelain which so appealed to refined 
taste as to place the heavy and homely primitive earthenware 
at a serious commercial disadvantage. If the earthenware 
industry were to maintain itself, its produét must conform no 
longer to old standards of vigor and spontaneity, it must adopt 
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new standards of rather selfconscious elegance. Earthenware must 
look enough like porcelain to satisfy the average eye; it must, 
at the same time remain so much cheaper than its rival as to 
satisfy the average purse. 

These conditions could not be met by the unscientific country 
potter, insufficiently equipped as to both tools and intelligence. 
Their fulfilment implied aggregations of capital adequate to 
meet the costs of endless experiment with materials, methods 
and designs. It implied in short, the establishment of factories 
and their maintenance in terms of modern industrialism. In- 
creasingly the casting mold, the power driven lathe, the stamping 
die, took the place of those simple early devices, the potter’s wheel 
and the sharpened stick. Neatly engraved and mechanically 
multiplied transfer prints supplanted the boldly brushed designs 
of early decorators. The workman was no longer an artist wholly 
expressing his own personality, however rude and provincial, 
but a deft-handed mechanic eternally repeating the motions 
imposed upon him from the studio of the designer and the office 
of the manager. 

The result of the industrial system as applied to the produc- 
tion of earthenware was an output whose forms and decoration 
tend increasingly to exhibit a high degree of sophistication and 
whose workmanship displays mechanical excellence of no mean 
order. The culmination of the tendencies which the system 
engendered appeared in the person and the products of Wedg- 
wood. A keen business organizer, a tireless investigator and, 
withal, an ardent admirer of the Classic remains which investi- 
gators were turning up among the ruins of ancient Italy, Wedg- 
wood brought highly competent artists under his control, com- 
pounded new materials for his wares and developed a technique 
based upon the study of antique marbles, bronzes and gem 
carvings. 

The question of whether the long development of English 
earthenware from the seventeenth century pots of Thomas 
Toft to the late eighteenth century vases of Wedgwood is one 
of gradual decadence or of cumulative improvement offers 
material for debate. Certainly the sturdy virtue of the early 
types yields to a certain virtuosity in later examples. Artificial 
elegance takes the place of homely integrity. A culture acquired 
from without eliminates inspiration derived primarily from within. 


Yet such is the course of all the arts. Their beginning is in the 
soul of man, who strives indefatigably to find adequate techni- 
cal means for expressing the ideas which burn within him. As 
mastery of means proceeds, it seems for a time to facilitate 
imagination. Eventually comes nearly perfect balance. That 
marks the high period of the art. Thereafter the spiritual quality 
fades; technique alone endures,—technique that strives through 
very complexity of form to compensate for its essential empti- 
ness of spirit. Finally the body as well as the soul of the art 
declines. Both are submerged until such time as new forces call 
new enthusiasms into being. 

To Wedgwood’s ware, however, neither undue complexity nor 
emptiness may rightly be attributed. These characteristics were 
to emerge later in the selfconscious striving for novelty of the 
following century. But of this the book under discussion has 
nothing to say. Messrs. Rackham and Read have, however, 
placed students of ceramics under heavy indebtedness. In 
English Pottery they have produced a work which is scholarly, 
readable and tempered with sane judgment. In compact form 
they offer a wealth of information supported by ample biblio- 
graphical reference. On debatable points they present their own 
conclusions without contentiousness. And in the illustrations 
which they have brought together they provide the most com- 
prehensive range of clearly reproduced examples which it has 
been the present reviewer’s opportunity to encounter in any 
similar treatise. English Pottery should find a place not only 
among the books of the specializing collector, but in every library 
and museum, and in every pottery factory which is not content 
with reproducing feeble borrowings from the feeble inventions 
of its competitors. 



























PINE DESK 


Genuine American-A ntiques 







OU will find in DrEwery’s Mansion 
anything in antiques, from good Em- 
pire to sunflower chest. 
Photos to those really interested but 
not to triflers. 
Everything in the rough. 



















P.O. Box 
784 


STOWELLS 


DEEP-CHIMING 


Hall Clocks 


Masterpieces of Combined Art 
and (raftsmanship 


NE of Stowell’s Hall Clocks is a great addi- 

tion to the beauty of the furnishings of a 
home. Our high-grade modern hall clocks will last 
to become family heirlooms. These stately chim- 
ing clocks with wonderful dials have all other 
unique features of the antiques with modern 
exactness and dependability. 
Clock illustrated—Solid mahogany, hand-rubbed 
case, is 89” high, 15” deep, and 24” wide, fitted 
with first quality, 3-train “Herschede” move- 
ment, chiming each quarter hour on five tuneful 
tubular bells, the famous Westminster chime, 
and striking the hours; hand engraved silver dial. 
Clock sketched special new size for small homes 

and apartments, Price, $285 
Other Hall Clocks, $145 to $2100 


Desk Clocks, Chiming Mantel Clocks, Banjo Clocks, 
Traveling Clocks, Crystal Clocks are 





) RicHMonp,Va. 


J. K. BEARD 























































DisPLaYeED In our Cock Dept., Seconp FLoor 










] 
24 WINTER STREET, Boston 
Fewelers for Over 100 Years 







The warm and settled weather of July has brought 
S ‘ I E August i 1S Here: ! many through our grass-green door. We have been 


| eoareeerens August 5th and lasting through the month 
of August a sale will be held at the Old John Bailey 


House. We will dispose of our unusual collection of antiques: 


at greatly reduced prices. Includes: Hepplewhite Side- 
board, Swell Front Inlaid Bureaus, Duck-foot Tables, John 
Hancock and Sheraton Sewing Tables, Astral Lamps, 
Brass and Marble Base Lamps, Mirrors,Queen Anne Chair, 
Duncan Phyfe Card Table, Stretcher Table, four poster 
beds and a variety of Hooked Rugs. 


JOHN BAILEY HOUSE 


Hanover Four Corners ::  ~Massachusetts 
(Parkway to Plymouth and Cape, 35 miles from Boston) 


glad to welcome you and hope to rr during the month of August, 
many new faces. 


The COLONIAL SHOP 


22-24 NortH WaTER STREET New Beprorp, Mass. 
Located diagonally across from the Whaling Museum 


S a friendly shop. Ready to welcome the collector, the casual looker or 

the dealer. A large assembly awaits your acquaintance. Here are friends 

and faithful servants of other days who are ready to serve you--old 
furniture of all kinds,—old glass,—old china,—old brasses,—old copper, — 
old irony, etc., etc. 

SPECIALS—Andirons of brass, —cast iron and hand wrought. Shovels and 
Tongs, brass trimmed, cast and hand wrought. Sandwich Glass, some of 
the rare pieces. 

FOR THE RESTORERS OF OLD HOUSES —old hand-wrought hardware, 
latches, hand HL hinges, etc. Old panelled shutters and panelling, —four 
2-board pine doors with H_ hinges. Several panelled doors with HL 
hinges. Old Franklin fire frame to go in the fireplace. 

FOR SOUTHERN AND WESTERN HOMES—one sofa with flower 
carving, and several chairs with flower and fruit carvings. 

VERY SPECIAL—One panelled door with 2 bull’s-eye lights in upper 
panels. One panelled door by 1 bull’ — light in upper panel; one light 
missing. W. W. BENNETT, Proprietor 





In PLYMouTH,<Aass. 


25 years of experience in 
collecting and distributing 
every variety of antique 
furniture, glass, china, metal 
goods, prints and engravings 


Call or write 


Old Curiosity Shop 


30 Sandwich Street Plymouth, Mass. 


0A -Museum Piece 


eA Walnut Highboy. A very rare and beautiful 

piece. The proportions are unusually fine and there 

is an added charm given by a delicate line of inlay 

outlining each drawer and a fan design at top and 

base. It is all original, even to the finely etched 
brasses. 


QUEEN ANNE COTTAGE 


Queen Anne (orners :: Accorp, Mass. 
Inland State Road between Boston and Plymouth 
Telephone, RocKtand 652-R 





Mrs. MARY D. WALKER 


Wishes to emphasize this month a 
set of delightful old stencilled chairs, 
an unusual quantity of early chintz 
for curtains or bedcovers, and some 
well-preserved cross-stitch needlework 
specially suited for use as table mats. 
Connecticut pottery, Staffordshire, 
Fine China and Glass are likewise to 
be found in excellent selection. 


Visitors and correspondence always welcome. 


Front Street 8 Wareham Road, Marion, Mass. 


Antiques 


One of the finest collec- 


tions in New England 





Wm. K. MacKay Co. 


Incorporated 








Ye Olde Province The Original 
ania Eagleston Shop 


Boston Showrooms 
7 BoswortH STREET 
Telephone, Congress 1593 


Hyannis, MAssAcHUSETTS 
Telephone, Hyannis 602 





Now Open to Visitors 


Tue HistToric 
JOHN ALDEN HOousE 
at Duxbury, Mass. 


A 17th century dwelling, in the condition of its 
early days, and equipped in full to illus- 
trate Colonial life and manners. 





The FRANCIS NYE Aouse 


Marion Roap, Martrapotsetr Mass. 
Main Road to Cape Cod via New Bedford 


AY I suggest again that you make your trip a double pleasure 

this season by selecting “Holiday Gifts,” while touring? Add a 

bit of Staffordshire, a piece of sprigged china, or a dainty bit of old 

glass to your collection and at the same time select something for your 

collecting friends. When the rush of Holiday shopping comes you will, 

without any misgiving, without hurry and confusion, be able to send 

to your friends not only the most unusual, the most interesting but 

by far the most satisfying of gifts, “that desired bit for their collec- 

tion.” I have many such gifts to offer. Also many fine pieces which are 
of the moment’s interest to collectors. 


Tel. Mattapoisett 143 S. ELIZABETH YORK Write or Call 





Early HOUSE for SALE 
Three and one-half miles from 
Lexington (enter 


HREE rooms entirely sheathed in 

pine. Early corner cupboard, sheath-_ 
ing doors on butterfly hinges, old flooring 
and fireplaces. Good country with trout 
brook one-quarter mile away. House can 
be bought to be moved or with land. 


Telephone, 215-W The CHE S T Atrrep M. UHLER 
Lexington Road 


ConcorpD, MAssacHUSETTS 


ANTIQUES 


From old river towns of the Ohio 


Valley and early settlements 
of the Middle W est 


E are constantly picking up many beautiful ex- 

amples of the work of the early builders of this 
section. The arrivals at our shops this month are par- 
ticularly interesting. Among the finer things which have 
just come in are several beautifully inlaid sideboards, 
two mahogany carved post beds, one corner cupboard 
with broken arch top, two very early spindle beds of oak 
and hickory, three slant top desks with bookcase tops, one 
walnut highboy with straight top, a wonderful mahogany 
carved press, a lot of fine old blue china, an Empire claw 
foot sofa, some glass, brass and pewter, many other fine 
pieces too numerous to mention. 

We have also been fortunate in securing a copy of 
Thomas Chippendale’s Third Edition. This book is not 
for sale but we would be pleased to figure on reproducing 
any of the pieces therein displayed. 


j. P. ZIMMERMAN & SONS 
ESTABLISHED 1877 


Dealers in Antiques 
Cabinet Makers :: Finishers :: Carvers :: Upholsterers 
1013 WALNUT STREET CincinnaTI, OnI0 





WANTED 
TO PURCHASE 


Antique furniture, 
glass, Staffordshire 
figures and old 


flasks, etc. 


Geoxge W. Rernoeps 


Showrooms 


1742 M Street, N. W. 
Washington, D. (- 





AUCTION 


Annual Sale of Antiques at 


MapIson, CONNECTICUT 


Tuesday, -August 12, at 10.30 a.M. (saving time) 


OR several years now 

collectors have looked 

forward with interest to 

my annual auction sale. 

After 12 months of care- 

ful buying I dispose each 

year of my entire collec- 

tion. Included is much 

fine early New England 

Furniture,Mirrors,Glass, 

etc., all in their original 

condition. The pine cup- 

board illustrated is an 

example of the quality of 

Bereta tree _ the pieces to be sold this 
As OE SS year. 

If stormy, sale will be held next fair day. Caterer 

in attendance. 
J. M. Mircue tt, Auctioneer 


E.G.WATROUS, Maptson, Conn. 


Telephone, 131 





fd ao? in Stock: 


Sofas, bureaus, highboys, tables, 
choirs: bedieacds, mirrors, clocks, 
and old-time metal ware. Likewise 
old glass, china and mirror knobs. 


I Repair and Refinish 

Old and broken pieces of value, 
particularly where veneers, inlay, 
or painted decoration needs care- 
ful workmanship. 


E.W. ALLEN, Woodstock, Vermont 


Residence, 170 Kine STREET 
Back of Strong Theatre 


GENERAL LINE oF ANTIQUES 
APPRAISER 


The Everett Antique Shop 
Open all Year Round 
W. C. EVERETT, Proprietor 
161 South Winooski Avenue, BuRLINGTON, VERMONT 
Telephone, 1746-J 
‘ 


I will reproduce any piece shown in Wallace 
Nutting’s book on Pilgrim Furniture. 
Most of these examplesit is impos- 
sible to buy in the original. 





HARRIS ANTIQUE HOME 


Fw exceptionally fine collection 

of Early American Furniture 
in curly maple, cherry, pine and 
other woods. Rare glass, china, etc. 


Pay usa visit. You'll be glad you came. 


Sign of the Four-poster 
BRANDON VERMONT 


YE MIRROR INN AND 
COFFEE SHOPPE 


WInpDsor, VERMONT 


é 


Here you will find the original landscape wall paper 
and rare antiques. 


eAlso GIFT SHOP 


The overnight guest will find this an ideal 
Stopping place. 


Telephone, WinDsoR 320 


54 STATE STREET 





eAttra ive 
Pine (orner 
(4 binet 


In fine original 
condition 


Price $80 
? 
MartHa deHaas 
REEVES 


1026 Pine Street 
PHILADELPHIA, PA. 


Reductions 25% to 50% 


Our collection consists of 75 pieces of Early American 
Primitive Furniture. 


150 pieces of Early American Pottery 
75 “ “ “ “ Pewter 
= * Glass 
200 “ and English China 
im * Needlework 


PHILA. ANTIQUE COMPANY 


711 CHESTNUT STREET, PHILADELPHIA 
Telephone, LomMBaRD 2956 


Everything warranted as represented or money refunded 





For ANYTHING and EVERYTHING OLD 
VISIT 


THE eAntique SHOP 
MRS. M. B. COOKEROW 


265 KinG STREET 
Potrrstown, PENNSYLVANIA 
Decorative and Historical (hina, Bottles, 
(Cup Plates, Glassware, Linens, 
(Currier Prints, (oins, ete. 





BALL BRASSES 


ship, detail, de- 
sign and genuine- 
ness of antique 
color. We make, 
match, copy or 


WE make pi 

thing other 
firms make and 
everything they 
don’t; but by hand 
instead of machine. Our brasses fully repair one piece or a thousand. 
equal the best originals in workman- Samples on Request. 


WM. BALL €? SONS, -ACa/vern (Ciny), Pe 





¢ Peat eae ea natlaelD 5 bay Fake ay re ae oa 
AMERICAN SHERATON SIDEBOARD 
Bow centre in rich curly maple, a unique specimen. Original 


. condition. Height, 5 feet. Length, 6 feet. 


Choice examples of Early American Furniture, 
Clocks and Mirrors. Rare Lowestoft 
China and other objects of inter- 
est to the collector. 


THE COLONY SHOPS, -A4ntigues 
GINSBURG ¢7 LEVY 
397 Mapison Avenue, New York City 


cAntiques and Lamp Shades 


I* gathering a collection of antiques 
this winter I have been quite rarely 
fortunate. 


For I have furniture which expresses 
eighteenth century exquisiteness: a 
Hepplewhite Sewing Table,a large Wash- 
ington Mirror, a really dainty Wing 
Chair of Chippendale’s time, besides 
many old prints and some charming 
figurines. Lamp shades | make myself, 
seeking always to impart to them a 
special aspect of suitability to the sur- 
roundings they will occupy. 


If I may serve you please write or call. 


é 


Mme. €. Tourison 
29 Girard Avenue Hartrorb, Conn. 


ENGLISH, FRENCH, AMERICAN ANTIQUES 





The Boston ANTIQUE SHop Presents 


A Few Old-timers 


Tue Hircucock Cuarr. Resplendent in gilt and 
black. For comfort, looks and convenience, nothing 
better; in sixes, pairs and singly. 

To sEE YoursELF at your very best use one of our 
beautiful mirrors. All styles on hand—no unkind 
reflections. 

WHEN THE Poet Cowper wrote his famous 
“Song of the Sofa’’ he doubtless had just such a 
beauty in mind as we now offer—an 8-leg Sheraton, 
deep seated and inviting. A rest in it will restore 
that springy, elastic step of youth. 

We have an old pine Dresser with spoon rack— 
any old thing looks well on it; finished in natural 
wood and ready for use. 

Op Prints. Historical and otherwise. Illuminate 
your walls and dens with these quaint illustrations 
of the past. 

Our Witiarp Banjo Criocks are old-timers and 
correct timers. We have several good ones. 


All prices fair and reasonable. 
All enquiries answered 


BosTON ANTIQUE SHOP 
Boston, Mass. 


Note the address 


59 Beacon Street 


Telephone, HAYMARKET 0269 





MAX WILLIAMS 


538 Madison Avenue, New York City 


(Between 54th and 5sth Streets) 
Telephone, Puaza 9419 


BUYS AND SELLS 


cAmerican Naval . Marine Prints 


CURRIER & IVES 


ithosraphs SF Shib Models 
grap 14 





In Anaent Portsmouth 


The sea coast towns were the earliest, and, because 

q of world trade, the richest in the American Colonies. 
Here, from the overflowing family reservoirs of the 
past, continues a steady, if not abundant, flow of 
fine heirlooms into the markets of the present. 
This, in part, accounts for our ability to offer, at a// 
times, antiques of unusual interest; at many times, 
antiques of rare distin¢tion. 


E. A. WIGGIN 


350 STATE STREET, Portsmouth, N. H. 


EI | ar 
THE WHITE SCHOOLHOUSE 


ANTIQUES 
LITTLETON, NEW HAMPSHIRE 


ON THE LITTLETON BETHLEHEM HIGHWAY 











ANTIQUES 


4 Highboys, 4 Gate-leg Tables Tall and Banjo Clocks 
Wing Chairs, Windsor Chairs Also Ship Models 
2 sets of Hitchcock Chairs Glass 
Hooked Rugs 
Brass Door Knockers 
Franklin Stove, Andirons, etc. 


3 sets of Stencil Chairs 
Swell Front Bureays 
Tavern and Duck-Foot Tables 


Come in and see the largest stock of Genuine Antiques 
in this vicinity 


J. L. COLEMAN 


ESTABLISHED 1863 


157 and 21 7 «Market Street (corner Deer Street) 
Portsmouth, N. H. 


Katharine Briggs Howe 


EARLY AMERICAN FURNITURE 
and FURNISHINGS 


In summer at Birch Hill, Hopkinton, N. H. 


(6 miles from Concord, N. H.) 


In winter at 1741 Elm Street 
Manche&ter N. H. 


Telephones: Concorn 691-23; MANCHESTER 2785R 





Old Hand (Carved 
Cherry Desk 


WITH CABINET TOP 


iio original condition as 
taken from farmhouse 
with nearly all of the old 
Hepplewhite brasses. 


It is worth a special trip to the 
Little House on the Hill 


WHITE BIRCH 
ANTIQUE SHOP 


Lisbon, N. H. 


IN N the Atlantic Highway between Bath and 

SY Rockland in ancient Waldoboro, Maine, you 

will find the antique shops of WARREN 

ye Weston Creamer, where visitors are always 

=f) welcome, and can browse around as long as 

they wish among the old Furniture, Prints, Hooked Rugs, 

Glass, Pewter, Books, etc., which belonged to the early 

settlers of this historic section, and with which my four- 

Story building is filled. 

Call at the Sign of the Silver Tankard, next door below 

the Banking House, where my small shop is located, and 
then step around the corner to the storehouse. 


WARREN WESTON CREAMER 
WALDOBORO, MAINE 


On the Atlantic Highway 





CLARENCE H. ALLEN 


SELECTED 
cANTIQUES 


338 CUMBERLAND AVENUE 
Portland, -Maine 





cA Splendid Specimen of 
An Old Ship’s Figurehead 


Height 6’ 7’ 

Inaddition toour furnished house and 
our North Main Street shop, we are 
building a new block on Main Street to 
hold our constantly increasing stock of 
early American furniture. This will be 
ready for occupancy May first. We 
invite your inspection. 


COBB & DAVIS 
Rockland, Maine 





























EDITH RAND t ANTIQUES 


161 WeEsT 72ND STREET, New York City 


E arly eAmerican Furniture Our Spectalty 

















Telephone Enpicott 8585 














Also Guass, PEwTER, Potrery, Hooxep Rucs—a// genuine antiques 
Priced with a conscience. 


Special Item: SEVERAL OLD DOLLS wiTH ORIGINAL COSTUMES 


To provide proper setting for antique furniture, we specialize in historically corre& reproductions of 


contemporary wall paper and chintzes. 





Dorothy ©. Schubart 


INCORPORATED 


651 Main STREET 


(Opposite Public Library) 


New RocHeELle, New York 
Telephone: NEw RocuE tie 6692 


é 


Early 
American Antiques 


z 
GLASSWARE 


from 
New ENGLAND 
and PENNSYLVANIA 


NEw J ERSEY 





“A Good -Antique Is ~A Good Investment!” 





cAntiqu es 


Reflecting the 
Background of New 
England History 


XTRA fine crotch 
mahogany sewing 
table, work drawer at 
bottom, 16 inches deep; 
curly maple tip candle- 
Stand; mahogany Shera- 
ton dresser, four fluted 
legs and curly maple 
front to drawers; seven- 
foot canopy-top bed; 
carved pineapple bed with headboard carved; one Chinese 
Chippendale scalloped-top cherry table; one small oval-top duck 
foot maple table; one carved oak chest: one fine dressing table, 
original stencilling; brass and iron andirons; brass and Sheffield 
candlesticks; fine old lamps. 

Big collection of Sandwich glass, Stiegel wine glasses; 
Currier and Ives prints and samplers; banjo clocks; quilts; one 
miniature Guilford chest with original painted decoration; 
three slant-top desks, cherry, maple and curly maple; Windsor 
and other early American chairs; Queen Anne bevel-glass mir- 
ror, with walnut veneered frame; also several old mirrors with 


F.C. HALL 


145 Longmeadow Street, LONGMEADOW, Mass. 
(On main route from Boston to New York, three blocks from the Springfield line) 


LOOK FOR THE YELLOW SIGN! 


SEWING TABLE 





The STEPPING STONE 


Within this interesting 200-year-old house you will find these quaint 
and fine old things: 
ING CHAIR, Arm ladder back, Windsors, fiddle back, SET of our pine 
rush seat chairs, Set of HITCHCOCKS and HITCHCOCK Rocker, 


CHERRY BONNET TOP HIGHBOY, CHERRY LOWBOY, large stretcher 
table, Cherry dining table, Gate-leg table, worktables, and candlestands, chest 
of drawers of all descriptions, SMALL PINE SECRETARY, cherry secretary, 
other desks, HIGH AND LOW POST BEDS, SHIP MODELS, SHOE- 
MAKER’S CANDLESTAND AND BENCH. Mirrors, lamps, Lowestoft, 
lustre, pottery, prints, pewter, and Staffordshire figures. OLD BABY CAR- 
RIAGE, dolls and miniature furniture. 


MARIE GOUIN ARMSTRONG 
277 ELM STREET :: WEST HAVEN, CONN. 


THE STEPPING STONE Seven minutes from New Haven Station 


Known from Coast to Coast for Its Hospitality to Lovers of Antiques 
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S.E. Mathews 
Antique 


Furniture 


Works of Art, 
Hooked Rugs, 
Old Glass, 
China & Pewter 


11 Temple Street 


PorTLAND, MAINE 


17TH CenTuRY FLEMisH Opposite Falmouth Hotel 





New England Antiques 


Pine, Maple, Cherry, Birch, Mahogany 
Hooked Rugs and Hand-Woven Stuffs, Wooden Ware, 
Glass, China, Pewter, Brass, Copper, Iron, Pottery 


Specials: Claw and pad foot 4-drawer figured cherry 
chest, early 18th century; curly maple slant-top desk, 
pine slant-top desk. 


Basement Kitchen 


WORCESTER BROS. CO. 


23 BraTTLe STREET Cambridge, Mass. 





THE 


New€: ngland-Antique Shop 


M. WEBBER, Manager 


55 CHARLES STREET 


Boston, Mass. 
‘ 


On view at all times a beautiful selection of 
Hooked Rugs, as well as some interest- 
ing Furniture, Pewter and Glass. 


Goulding’s Antique Shop 


South Sudbury 
Mass. 


On Concord Road, One-Half Mile off State Road 


Telephone, 18-11 CLosep Sunpays 


Fine collection of early New England Furniture. 
Clocks. Hooked Rugs. Pewter. 
Iron work always in stock. 





H. SACKS & SONS 


Antique Furniture, Hooked 
Rugs €& Glass 


62 Harvard Street, BRook.inE, Mass. 


Telephone, BROOKLINE 865 


CHARLES T. GRILLEY 


49 CHARLES STREET, Boston 
Branch Show Room: 104 West CEDAR STREET 
* 

Specializing in antiques that are quaint 
and unusual. 

Old American Colored Lithographs. Early pine 
pieces, pewter, hooked rugs, etc. 


After lunching at the New England Kitchen drop 
in next door at 49 CHARLES. 





Parts for (locks 


My business being the manufacture 
of clock works I am prepared to supply 
Banjo Clock Movements, Hands, Keys, 
Pendulums, Weights or any other clock 
parts. 

Dealers and collectors who have 
clocks that require parts will do well 
to get in touch with us. 


G. R.S. KILLAM 


77 Summer Street Pawtucket, R. I. 








AT THE Foor 


or Mitton HI. 
Studio Offering: 

Pink Lustre tea sets; early 
blown and Sandwich lace glass; 
lighting devices in iron, pewter, 
brass and glass—for example: a 
John Hancock lantern with 
beautiful cut globe,bronze frame; 
old chintz in rich colorings; 
banjo clock; unusual looking 
glasses; early furniture, all 
reasonably priced, 


Welcomes your inspection. 


CHRISTINE J.STEELE xARiMssrRrer, 


Telephone, Mitton 1886-W (8 miles from Boston) 





eAntiq ues 


A general line of interesting 
pieces. This Indian maid- 
en of carved wood, to 
grace your garden 
or summer 
camp. 


Minnie Morgan Williams 
128 MuLBerry STREET 
SPRINGFIELD, Mass. 








On the Old Boston Post Road 


4 MILES FROM SPRINGFIELD 
TTT Curty-Mapte CueEst on 
chest of attractively 
; smalldimensions, a cherry tam- 
| bour secretary and a Sheraton 
| sofa are among the hundreds 
| of items in our stock to make 
} your visit here worth while. 
Delicious menus of home- 
cooked food at luncheon, after- 





noon tea and dinner. Two 
rooms with bath await over- 
night guestsin this early 
eighteenth century home. 


THE PLACE 


1124 LONGMEADOW STREET LonGMEADOw, Mass. 





AMERICAN WINDSORS 


By Wa.tace Nutrinc 


HE only book ever issued on the Windsor chair, 

and probably the only one that ever will be 
issued. Mr. Nutting has owned or examined thousands 
of Windsors. This work has twenty-two pictures in- 
serted as a supplement to the original edition. 


Full page illustrations throughout the work. 


Prick $1.50 
At bookstores, or 
O_p America Company, Framingham, Mass. 


ANTIQUES 


Mrs. CLARENCE A. BROUWER 


260 Brow Street East Provipence, R. I. 


é 
eMore ANTIQUES 
At the sign of the Spinning W heel in the town of 


SouTH REHOoBoTH, Mass. 


On the State Road to Fall River, Massachusetts. Eight miles 
from Providence, Rhode Island. 





At Spring field,-Massachusetts 


ALWAYS A SPLENDID LINE TO 
SELECT FROM 


VARIETY of chairs, tables, desks, highboys, lowboys, 

- mirrors—antique furnishings of all kinds. Lamps, 
paperweights, glass, china. We do exceptional repairing and 
polishing; we are always in the market to buy and sell any- 
thing antique. Write us your wants—better, pay us a visit. 


EDGAR E. MEAD 


56 STEBBINS STREET 
Telephone, Walnut 4225-R 


167 Hancock STREET 
Telephone, Walnut 6526-W 


eAntiques and Old Glass 


CHARLES E. COMINS 
ONE EAST MAIN STREET 
WARREN 

MASS. 





CORRECTED ADVERTISEMENT 
Wanted 


A Queen Anne Walnut 
Sconce Mirror 221% inches 
long by 534 inches wide. Will 
anyone having a mirror that 
will mate this one, please 
write to 


MRS. R. W. PAYNE 
39 Orchard Street GREENFIELD, MASS. 








eAt 42 (Charles Street, Boston 


Telephone, Haymarket 3300 


J.GROSSMAN 


AMERICAN ANTIQUES 


Old Colonial Silver, Hooked Rugs, Furniture, Mirrors, 
Andirons, Pink Lustre Dishes, Lanterns, Clocks, Pewter, 
Prints, Early Glass, Historical China. 


Special Items —Serpentine Satinwood Bureau, Extension 
Back Windsor Armchair, 4 Choice Satinwood Card 
Tables, Solid Mahogany Block Front Bureau with original 
brasses, 2 nicely turned Gate Legged Tables, Maple 
Field Bed. 





~$ 108 fe 






The Finest of Old Silver 


igi the collector of early silver, I 
am able to offer examples of the 
choicest work of Coney, Edwards, 
Hurd, Simpkins, Brigden, Morse, 


Homes, Dixwell. 







This includes teapots, porringers, tankards, 
braziers, cans, bowls, spoons, etc., etc. 






Specimens will shortly be available 
representative of Revere, Hanners, 
Russell and others. To these will be 
added notable old English silver by 


famous smiths. 








Please consult my illustrated adver- 
tisement in Antiques for July, and 
let me know your requirement. 





| 


GEBELEIN 


Boston, Mass. 





79 CHESTNUT STREET 





A Name that Stands for the Finest in Silver 











HE Auction Rooms in this coun- 


try constitute one of the greatest 
factors in educating the public in 
Works of Art. The extreme care in the 
selection of objects, their expert de- 
scription in the catalogue, placing them 
on exhibition with the proper surround- 
ings and atmosphere, are but a few of 
the various functions essential in offer- 
ing works of art to the public. Collec- 
tions entrusted to us for public sale 
receive just that consideration. 


Clarke 


ART GALLERIES 


INCORPORATED 


42-44 East 58TH STREET 


New York (ity 











Watnut CHairs Map te Ciock 





grow daily fewer. But Keller has a way of disregarding 

the usual. His special AUGUST SALE now beginning is 

marked by price concessions which few others would even approach. 

The collector seeking items to complete his collection, the house- 

holder looking for the choice example to occupy a special position 
in the home, will find here the long wished for chance. 


() crow aay eve for securing antiques at bargain prices 












Watnut HicHBoy Queen Anne Cuairs 


Special AUGUST SALE a¢ Keller’s 


illustrated. And besides furniture, the sale includes a sur- 
prising assortment of silver, glass, china, tapestries, 
brocades, needlepoint, marbles for gardens, decorative objects, 
foreign antiques, and a host of attractive things from all parts of 
the world. 
The walnut chair (one of 4), and the walnut highboy, illustrated, 
once belonged to the old Cooper family of Camden, New Jersey. 


KReller’s Antiques always offer the element of surprise for 
they are accumulated the world over and are confined to no one 
period or country. 


PS ervdinand Keller 


216-224 South AGnth St., PHILADELPHIA, Pa. 


() itis FOUR out of hundreds of pieces of similar rarity are 
















PRISCILLA LODGE 


Tea ‘Room eAntigues 
Gift Shop 


YARMOUTHPORT 
Cape Cop, Mass. 
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J. HATFIELD MORTON 
American Antiques 





229 East 37% Street, New York City 
Established, 1875 





Branch: THE Otp Curtosity SHopP 
Established, 1860 


13 Center Street Nantucket, Mass. 










Large and small stocks of antiques bought for cash. 





JAS. & L. DEAN 


I GENESEE STREET, NEw Hartrorp, N.Y. 


A Futt LINE or 


Antique House F urnishings 


GLASS 
CHINA 


FURNITURE 
PEWTER 


Collectors and Dealers Welcome 








Pair of Magnificent 

(Capo di Monte Vases 
made in 1780, in the factory 
of Chas. IV, King of Naples; 
Salinas Spode pitcher shown 
in AnTIQUES for December, 
1923, p. 290; many other rare 
pitchers. 


Fine old lustre, Sandwich, 
Wistarberg, and Stiegel glass. 


The LITTLE SHOPPE 
46 West Bridge Street OSWEGO, N. Y. 



















Of Interest to Collectors 
and ‘Dealers 


HOSE in search of antiques who are plan- 

ning to visit New England will do well to 
get in touch with me. I know of more than 200 
antique shops and places of antique interest 
within a radius of 150 miles of Boston. This 
knowledge and my car are at their service at 
very reasonable rates. 

Write for rates and dates open 


JOHN E. SULLIVAN 


32 Sudan Street DorcuEsTER, Mass. 








Old Stamps Wanted 


Large and small lots of old U. S. and foreign 
Stamps bought for cash. Entire envelopes 
with Stamps. Revenue Stamps. Collections 
in albums. Write me what you have; or send 
and be&t cash offer will be submitted. 


F. E. Atwood 683 Atlantic 


Avenue, Boston 
















References: 
Citizens Nationa Bank; New Enctanp Trust Co., of Boston 








& arly eAmerican 


ANTIQUES 


RISCILLA is about 100 years old 

now; 20 inches tall; kid body; 
carved wood hands and feet; composi- 
tion head; blue eyes; black hair. She 
wears a blue moiré silk waist with yel- 
low net skirt and pantalettes. 

Comrort—Very unusual; extra 
large; early Sandwich; octagon shape. 

Cruet—Early; cut and engraved. 
Probably Spanish. 

GLASSWARE 
Currier & Ives Prints 


RUTH WEBB LEE 


72 East AVENUE Pirtsrorp, N. Y. (near Rochester) 











SHIPcACODELS  ‘RAREGLASS 


Early American 







Paintings, Prints and Pottery 





RENWICK C. HURRY 
6 West 28th Street New York City 


Telephone: MavIson SQuARE 3236 
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Flip Glasses and 


Tumblers (reproduction) 
in sizes from 5” to 8” high. 


Also prisms, Colonial lamp 

shades, Dolphin candlesticks 

and other reproductions in 
glass. 


At wholesale only 


PAVEL, LINDEMANN 


& CO. 
460 4th Avenue, NEw YorkK,N.Y. 





W atch for Our Opening 


eAnnoun cement 


AT 


S. E. (orner Spruce 18TH STREETS 


in the September Issue 


Arts ARTHUR ]. SUSSEL Antiques 


1724 CHESTNUT STREET PHILADELPHIA, Pa. 





LAWRENCE Hyams €§ Co. 


(Formerly with M. Stack & Co.) 
We have the Largest and Most Complete Stock of 
Antiques in (hicago 


AND THE MIDDLE WEST 
(Consisting of Early American, English, Italian and 
French periods of Dining, Bedroom, and Living Room 
Furniture; Pewter, Glass, Bric-a-brac, Andirons, 
Staffordshire, Clocks, Hooked Rugs, Lamps, etc. 
Expert Refinishing and Restoring. Inspection Cordially Invited. 
643-645 SourH WABASH AVENUE, CuIcaco, ILL. 
Telephone, WABASH 1722 


TheWorthWhile Antique Shop 


OFFERS 


Two (hippendale (hairs 


IN MAHOGANY 


PINE CORNER CUPBOARD with Scalloped Shelves. 
MAHOGANY SECRETARY, only five feet five inches high. 


The door is always open to those interested. 


IDA J. KETCHEN 


112 CENTRE AVENUE New Rochelle, N. Y. 
Telephone, 3046 





The (olontal- Antique Shops 


NVITE you to make a personal visit to either of their places. You will 

find many unusual pieces: a great many Hepplewhite oval front 
dressers, desks and secretaries, some very unusual tables of all kinds and 
descriptions in old maple and mahogany. We also have on hand at both 
places a large collection of Currier prints; hooked rugs, coverlets, quilts, 
fireplace fixtures, odd old lanterns and a large collection of quaint old 
ladder and slat back chairs, old pine chests and tables, china and glass- 
ware, dolphin candlesticks and sandwich glass balloon lamps of all colors 
and descriptions. All of our wares are most reasonable in price. The New 
Jersey shop is eighteen miles from New York and just two miles from 
Ridgewood on the main Liberty Highway or Paramas Road. 


THE CoLoniAL ANTIQUE SHOPS 


308 Stewart Avenue 
Ithaca, N. Y. 


Paramas Road 
Ridgewood, N. J. 
Wa ter F. Larkin 


THE NEW DEMAND FOR 
THE OLD CURIOSITY SHOP 


ANTIQUES FOR PRACTICAL USE NOW OCCUPY 
THE ATTENTION OF THE HOUSEWIFE 
7 
Maple Highboys, Lowboys, Pembroke Tables, Duncan Phyfe 
Tables, Stiegel Glass, Sandwich Glass, Flasks and Bottles, 
Staffordshire Dogs, Lowestoft China, Chippendale Mirrors, etc. 


A VISIT TO OUR SHOP WILL REPAY YOU 


‘ 
HARRY MARK 


Earty AMERICAN ANTIQUES 


ANTIQUE FURNITURE EXCHANGE OF BROOKLYN 


749-51 FULTON STREET, BROOKLYN, NEW YORK 
Telephone, STERLING 3157 





Soule lbradele 


In Maple In Mahogany In Walnut 


Gate-leg Table, ai// Secretary Bookcase  Grandfather’s Clock 
original SheratonCard Table Gate-leg Table, a// 

Slant-top Desk Empire Chairs original 

Stretcher Table, Various types Drop- Dutch-foot Table, 
pine top leaf Tables. six legs 

Drop-leaf Table Quaint low square 

Tester Bed (curly) Cupboard on legs 

Whiskey Chest 
Also Brass Wall Sconces, Candelabra; five-slat Arm Rocker, good turn- 
ings; four-slat Arm Rocker, plain turnings; two-slat Chair—three 
Stretchers all around— probably a desk chair. 


1516 Westwood Avenue (poate tsos;) RICHMOND, VIRGINIA 
One block from the Washington Highway 








LARGE COVERED LACY SANDWICH DISH 
I have just acquired a very good curly maple and cherry four-post bed; 
a fine stenciled four-post:bed; a pair of large yellow dolphin candlesticks; 
Currier and Ives prints: Through to the Pacific, William Penn Signing 
Treaty with the Indians, Little Red Riding Hood. 
a 0 
FLORENCE W. UPSON (/emjn iitinom 


44 SENECA STREET e DUNDEE, NEW YORK 


Exchange for Woman’s Work 


peace, LouponviLtg, N.Y. 
(ALBAny County) 


é 
Duncan Puyre TABLE 
HEpPLEWHITE SIDEBOARD 
HeEppLEWHITE BureEAU DEsk 
Four HEpPLEWHITE CHAIRS 
Map te Fietp Bep 


Hutch Tables and (orner (upboards 


HOOKED RUGS 


| oe me teach you the charming olde tyme art of making hooked rugs: 
Lion, tiger, cat, dog, floral, ship and quaint landscape designs, 
Stamped on good burlap, a x7; also‘ “Welcome” half rounds with special 
rug hook and complete instructions, work commenced, $2. No frame 
necessary. 


Antiques of Special Interest 


Beautiful Double Paisley Shawl, White Centre. - $60.00 
Curly Maple Field Bed. : ama ec . 125.00 
Large Rare Print, Lakes of Killarney as 75.00 
Chippendale Seven-Candle Candelabra. — Floral and Ww heat 

design . . - 40.00 


THE <n ‘eee a 
Mendham, New Fersey 


On the Wm. Penn Highway 
Tea Room anp Warr Le SHop IN CONNECTION 





ISABELLA PAXSON IREDELL 


GREENAWAY LODGE 
PaINTED Post New YorK 
Offers Rare Reliable Antiques 


AN DOMINGO Clouded Mahogany Hepplewhite Moon Table, 
fluted taper legs, wax finish, English workmanship, $150 ; Dainty 
Rosewood Melodeon, lyre-shape legs, small, fine condition, $50 ; Pair of 
unusual curve-arm Footstools, $30; Large, rare, early N. Currier, 
“The Old Norman Castle,” F. Palmer, artist, fine condition, original 
gilt frame, $50 ; Hepplewhite Fruitwood Table, 36 inches square, with 
leaf open, one long drawer on side of roll-rim apron, two lines holly 
inlay around edge of top, English fluted taper legs, 1780 brass handles, 
$75; Early American 1790 curly maple tall taper Post Bed, excellent 
turning, $120; Pair exquisite Staffordshire groups (Highland laddie, 
etc.), $3¢ ; Three mold 10 inch Wine Decanter, sunburst panels, spiral 
Stopper, $30; 18th Century green Jersey glass, three ring neck, Wine 
Decanter, height, 10 inches, no stopper, $25 ; 6 piece Silver Tea Set, 
made by Seal & Browne of Philadelphia, in 1810, $900. Crated Prices. 


AUTHENTIC 
ANTIQUES 


THE SHOP OF 
TREASURES 


When buying antiques buy the best. 

Visitors to my shop all say mine is 

the finest collection they have seen. 
Stop in and look it over ! 


W. W. TIEDEMAN AmeEniA,N.Y. 





Established 1896 
VISIT THE OLD RELIABLE 


Thorp’ s Antique Shoppe 


321 West Front STREET, PLAINFIELD, N. J. 
Cuas. H. Patmer, Proprietor 


‘ 


We carry a large general line of antiques, both in the rough 
and refinished. We offer for your consideration this month 
an all Mahogany Butler’s Sideboard 68/’x27,’” Hepplewhite 
design, swell front at center, secret compartments, bottle 
and silver drawers, original handles, excellent condition. 


Telephone 3528 


Write us about what you want. 





Early AMERICAN FURNITURE 
in Pine, Maple, Cherry and- Mahogany 
EXPERT RESTORATION AND REFINISHING 


AT REASONABLE PRICES 


INTERIOR DECORATION 


DRAPERIES ACCESSORIES 
Authentic Reproductions to Special Order 


GEORGE DUY ROGERS 


Decorator and Antiquarian 


Showrooms, 150 South Street, 

Workshops, 73 Market Street, 
Telephone 1423 

Morristown is on the William Penn Highway 


Morristown, New Jersey 





The Economy of Distribution 


tbe Clearing House Column of ANTIQUES is intended 
primarily for the private individual who wishes to 
buy, sell, or exchange anything capable of sale or purchase 
among a selected clientele. This includes books, prints, 
paintings, household articles of various kinds, jewelry, 
stamps, and even certain types of service. 

Thousands of our readers have used the Clearing House 
with great success. They have been able to buy what they 
want, and to sell what they no longer want, with a rapidity 


ANTIQUES 


683 cAtlantic ~—Avenue 21 


which has caused much favorable comment, and without 
the accompanying publicity which so many dislike. 

You, too, may be sure of quick and satisfactory results 
by advertising i in the Clearing House. 

Rates are 1oc. per word, minimum charge $2.00 per 
insertion; payable when sending copy. Count each word; 
number as one word; address or key number as one word. 
Copy must be in by the 15th of the month preceding the 
date of issue. 


BOSTON 
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The Selling at -Auétion and the Management 
of Sales of Antiques a Specialty 


YEARS OF EXPERIENCE Bank REFERENCES 


LicENsED AUCTIONEERS IN New York City 
é 
HARRY T. SISSON EDWARD T. SISSON 
372 Malin Street, PoucHKEEpsiE, N. Y. 


The Humpty Dumpty Shop 
ARDEN, DELAWARE 
: 


We list a few of the many interesting things we have 
recently added to our shop. 
STODDARD DECANTER . $ 18.00 
Mapte Titt-Top TaBLE . . . 30.00 
SmaLL WatnuT HicHBoy. . . 175.00 
SaMPLER, DaTeD 1818. . . . 17.00 
Many Chairs which we will paint and decorate to order. 
Also hand-wrought Irons of artistic design. 
Folders sent on request. 


Three minutes’ drive off the Philadelphia Pike—the direct 
road from Philadelphia to Wilmington 





firs. Cordlep wishes to announce that 
her shop will be open throughout the 
summer and that her entire collection 
will be on sale at reduced prices. 


Write or Call 


812 17TH STREET N. W. WasuincTon, D. C. 


Telephone, Main 403 


ANTIQUES 
The Old Wirginia Shop 


816 Connecticut AVENUE, N.W. 
Wasuincrovn, D. C. 
Telephone, Main 8959 


€arly American Furniture: 
Chippendale card table; 
Chippendale chair (English); 
Windsor settee; pine packing 
chest, one drawer; very early 
pine flat cupboard; pair wal- 
nut corner cupboards. 





MALLory S ANTIQUE SHOP 


1125 (Aapel Street 


One Street from Yale University 


New Haven, (onnetticut 


Antique Furniture, Old China, Silver, Pewter, 
Brass Goods, Glass, all kinds Colonial 
Relics, Embroideries, Laces, Jewelry, 
Gowns, Bonnets, etc. 


All of Our Goods Guaranteed Genuinely Old 


Morris BERRY 
80 East Main St. 
Plainville, Conn. 
Early American 
ANTIQUES 





BARTON BROS. 


(entreville, Maryland 


RARE AND ORIGINAL 
ANTIQUES 


NE Inlaid Hepplewhite Sideboard, 1 Inlaid Hepplewhite Book- 

case, 1 Walnut Stretcher Table, Set Rush-Bottom Chairs (6 side 
and 1 arm chair), 3 Colonial Sideboards, 1 Chippendale Mirror, 3 Walnut 
Slope-Top Desks, 1 inlaid Hepplewhite Card Table, 1 Inlaid Hepple- 
white Tall Clock, 1 pair Sheraton Dining Tables, 1 Chippendale Wing 
Chair with Stretchers, 1 Walnut Chippendale Corner Cupboard (very 
small). 1 Pine Wall Cabinet, glass arch doors with sunburst dome in- 
terior, 1 Pine Wall Cabinet, solid arch doors, old HL hinges; all 
moulding perfect. 1 Windsor Arm chair. Photos and prices on request. 








INTERIOR 
DECORATION 


- 
Hand - blocked 
original silhou- 
ette wall paper 

+ 

Jane Wuirte LonsDALe 


INTERIOR DECORATOR 


114 East 40th Street 
New York City 


Telephone, Murray Hill 2991 


Fairfield, (onnecticut 
On the Post Road 


THE SASCO SHOP 


Telephone, FatRFIELD 171-2 Mrs. WEEKS 


A new shop conveniently located for the 
motorist and collector with a most interesting 
and rare assortment of Colonial furniture, glass, 

prints, etc. 


Worth a special trip — surely a stop when motoring near by. 


At the Sign of the Galloping Horse 


on the Post Road in Devon, gateway of the 

Town of Milford, Conneéticut, a new antique 

shop has just beenopened. It is under 

the same management as the Wood- 

mont Inn & Antique Shop and con- 

tains a fine collection of glass, pewter, 

furniture, iron, brass and other acces- 

sories. Especially interesting now: A 

Curly Maple Bedroom comprising Field 

Bed, a Night Table, a Sewing Stand, and 3 

Chairs. Sold as a lot or separately. Mahogany Martha W veil 

Sewing Table, Colored Lamps, Trestle Stands; Hanging Corner 

Cupboard, Panelled Door, Rattail Hinges, Sapphire Blue Covered 

Glass Candy Jar, Banister-Back Armchair, Prints in variety. 
The Woopmont Inn and AnniqueE Suop at 14 Cherry Street, 

Woodmont-on-the-Sound, Conne¢ticut, is again open. For discrim- 

inating cooking, for unique setting, for its old-world charm and 

hospitality it is unsurpassed. 





HERBERT F. KNOWLES 
eAntiques 


Fine collection old iron hinges, latches and fireplace 
accessories, cooking utensils in iron, tin, copper 
and brass. 

Sandwich and pressed glass; old needlework pictures; 
hooked rugs; lamps; early American furniture. 
Tall kitchen dresser, high back settee; two corner 

cupboards in pine. 
(AT THE SIGN oF THE CANDLESTICKS) 
STATION 20 


WINDsor, CONNECTICUT 


cA Little Hard to Find but Worth Looking for 


The MANSION 


F special interest in a collection of early American furni- 
ture, glass, prints and needle-point pictures: 

Four Hepplewhite chairs, two arm, two side, rare pieces; very 
fine Hepplewhite serpentine-front card table; cherry chest of 
drawers, French splayfeet, unusual with original brasses; four 
chairs and sofa, Duncan Phyfe influence; high-post tester-top 
bed, maple; some interesting curly maple pieces. 


Mrs. JOHN D. HUGHES 


Broad Street West STRATFORD, CONNECTICUT 
Telephone, STRATFORD 1158 





BIRDSEY HALL 


Built in 1 805 
Contains furniture of its period and earlier 


pieces; also a good selection of 


PEWTER and GLASS 


Four miles up the hill from Torrington to Cornwall 


C. & R. HANNA 


GOSHEN 7 7 CONNECTICUT 


I WILL sell a few pieces from my 
collection of “Early American” 


Furniture; 


Maple. :: :: 


Pine, Cherry and 
Also Windsor Chairs 


? 
W. H. RIDLEY 
829 Lafayette Street 


BRIDGEPORT CONNECTICUT 





ANTIQUES 
GLAss AND CHINA 


The ‘Pettibone Tavern 


Weatogue, Conn. 


On THE CoLteGeE HIGHWAY 
1o Mires rrom Hartrorp 


‘ 
Tea - Luncheon 


Dinner 


Food and Lodging for 
Man and Motor 


‘ 


TELEPHONE SIMSBURY 203 





“Tue PACKET’ 


Poquonnock BripbGeE, CONNECTICUT 


3 miles east of New London, on the shore road 


UR collection of Early American China, Furniture 
and Glass, is not particularly large, but very choice. 
Apainted Pennsylvania Chest, dated; some very fine Desks, 
small Stands, and a swell-front Maple Dresser, are well 
worth a visit; but if you are interested in lovely things 
from the Orient, don’t fail to stop. We have Jewelry, 
Linens, Ivories, Embroideries, old Brasses, and Porcelains, 
bought most carefully for us in China and sent direct. 
If you are touring, stop with us for a lobster supper, 
luncheon, or tea. 
Telephone, New Lonvon 2526-4 
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Little ‘River Antique Shop 


Annie L. WoopsIDE 
W oodward -~Avenue 


GLOUCESTER, MASSACHUSETTS 
Telephone 127-M 


‘ 


Unusual stock of Glass and China, Lamps, Pew- 
ter, Braided and Hooked Rugs, Mirrors, 
Clocks, Currier and Ives Prints, 
Tables and Chairs 


Fernwood 


NA eb Antique Shop s+ 
The COLONIAL TEA Room 


(On the Newburyport Turnpike) 
Lynnfield Massachusetts 
Now OPEN FOR BUSINESS, invites your inspection of 


its furniture, hooked rugs, glass, silver, 
china, pewter, books and prints 


When you call plan to stay for tea. Under the same ownership as 


WE Lcu’s ANTIQUE SHOP 
267 Common Street, LAWRENCE, Mass. 





Colonial Furniture 
Early Glass 
Hooked Rugs 
Old Ship Lanterns 
Four Posters 
Pewter and Lamps 


The Quaintest Antique Shop 
on the Boston Post Road 


The TREASURE HOUSE 


659 Ferry Boulevard STRATFORD, Conn. 
SIDNEY K. POWELL 


W.B.Spaulding’s Antique Shop 
17 Walnut Street, Haverhill, Mass. 


(Formerly Georgetown since 1897) 


Telephone 53161 


OR August I have, as usual, a lot of good Empire Pieces such as 

pillar-post and high-front bureaus, card and sewing tables, carved 
sofas and chairs to match, sideboards, cottage or spool beds, 2 for $25, or 
$125 per dozen. Beds complete. Some extra fine ball or post beds at $15, 
or $150 per dozen beds. 3 slat-back chairs with new rush seats, $7.50 
each, in lots of from 25 to soat special prices. I am quoting these prices for 
the benefit of my customers through the Middle Atlantic, Southern and 
Western States. Send for photos of whatever you may desire. All goods 
packed and crated without charge. Goods F.0.B. Haverhill. Largest 
Stock to select from east of Boston. 





The OLD TUCKERMAN HousE 


IS NOW OPEN 


Early American Antiques 


THE COLLECTION INCLUDES A 


Varied Assortment of Furniture in Pint, MaPLe AnD 
Manocany. Mirrors, Cocks, CHINTZES, Etc. 


F. C. POOLE 
Bond's Hill, Guoucester, Mass. 


Telephone Connection 


CaBINET-MAKER :: CARVER :: FINISHER :: UPHOLSTERER 


cA New Antique Shop 


At 230 Main Street, East Haven, 
Connecticut, on the Post Road two 
miles out of New Haven, invites 
your inspection and patronage. 


S. WOLF 


Also at 723 STATE STREET, NEw Haven 
Telephone, L1BERTY © 768-3 





DUCTION of the high- 

est class. Hull of white 
pine about twenty-two inches 
long, beautifully hand- 
painted, varnished and 
treated to effect a full model. 
Sail and rigging are of brass 
and copper. It will weather 
the elements as a weather 
vane. 


A HANDICRAFT PRO- 


Also effectively used as in- 
terior or garden decoration. 
Black iron rod, base adjusted 
to any angle with gold leaf 
ball and letters furnished. 


Cost commer, $42.50. Model 
alone, $35. F.O.B., Marble- 


head, Mass. 


é Booklet mailed upon request. 
“Op IRONSIDES” IN SILHOUETTE 


faa aie MARBLEHEAD WORKSHOP 


MARBLEHEAD, MASS. 








INGLESIDE 


ANTI 


QUES 


North Woodbury, Conn. 


L. E. BLacKMER 


H.M. REID 


Antique & Art Galleries 


TRENTON 
NEW JERSEY 


? 


' N YE will dispense with our usual auétion 
of antiques, July and August, but for the 
pleasure and convenience of our friends 

and those collectors on tour during these warm 


months, we have assembled some very unusual 
pieces. 


Situated on the Lincoln Highway—in the very 
heart of Trenton—almost midway between New 
York and Philadelphia—a most historical part of 
our country for the collector of antiques. 


The following described pieces come from a noted 
South Jersey family going abroad. They are excep- 


tional antiques and worthy of attention: 


Curly Maple Desk, 3 drawers, slope top, original 
handles and allofahundred and fifty yearsold;Windsor 
Arm Chair, spindles, about 1775, and in very fine con- 
dition; French Clock, 4. columns, black and gold, and in 
running condition; French Clock, 4 columns, silver 
and gold; both of these clocks are very unusual and 
worthy of attention; 8-inch Wedgwood Pitcher and 
10-inch Lustre Pitcher; Walnut Highboys, Colonial 
Dropleaf Tables, Sheraton Chests of Drawers, Gate- 
leg Table in mahogany and walnut; Sheraton Cor- 
ner Cupboard, in mahogany; 4-Poster Beds in maple 
and mahogany; Martha Washington Sewing Stands, 
Pie Crust and Dish Top Tables, very old Corner 
Cupboards and Cradles, Colonial and Martha Wash- 
ington Mirrors, Rare Candelabra and a consigned 
lot of Old Brass Candlesticks; sets of unusually 
fine Sheraton, Chippendale and Hepplewhite Chairs; 
Windsor Arm Chairs. 


Gold and Silver Antique Pieces, Old Silver Table 
Ware, Lustre Pitchers, Old Blue Plates and Stafford- 
shire China—pieces of bric-a-brac, hard to duplicate. 


? 
H.M. Rein, e4uctioneer 
27-29 North Warren Street 32-34 Chancery Lane 


TrenTON, NEw JERSEY 


Speculation bs. Investment 


| is customary to speak of the purchase 
of antiques as constituting an invest- 
ment always certain to prove profitable. 


But there is danger in such a belief. Too 
often it leads either to indiscriminate gen- 
eral buying or to blind following of tempo- 
rary fads. 


The truth is that time adds value to 
what is intrinsically good, and eventually 
covers with oblivion that which is intrin- 
sically inferior. Hence only the collector 
who has learned how to choose wisely may 
feel that he is on safe ground. 

Helping my clients in their choosing of 
antiques is the essence of my service as a 
dealer. I do not carry what is merely sal- 
able, but only what is worth while. And I 
like to feel that each sale which I make fits 
the special requirement of the individual 
purchaser. 


‘ 
BERNSTEIN 
eAuthentic Antiques 


205 WESTPORT AVENUE 
NORWALK, CONN. 








FACSIMILE REPRODUCTION OF AN EARLY WALL PAPER 
Patented May 8th, 1924 

Side by side with the original paper, this charming reproduction 
could not be distinguished from it. The pattern is of my own finding 
in an ancient Conne¢ticut dwelling. The making has been done for 
me in France; hence I own the design and I am the sole agent for it. 

The background is of a soft, pearly gray relieved by white tracery. 
Ships and Fruits and Trianon Mill appear in hues of rosy apri- 
cot, delicate pinkish gray and white, athwart warm green. 

Altogether, an irresistible addition to the papers at our disposal 
for old houses, or new. 


HARRIETT BRYANT 


ENGLISH, FRENCH &@ AMERICAN ANTIQUES 


New Milford (Connecticut 


On the State road to Kent and the Berkshires 











Antiques Electrified 


he Security Electric Candle Attachment 
for electrifying antique candlesticks, old 
bottles, jugs, oil lamps, etc. A novel device 
with rubber plug adjustable to anything hav- 
ing a socket of ordinary size. Rigid, cannot 
wabble or work loose. Easily attached or de- 
tached. Complete with six feet of cord, push 
socket, attachment plug. Old brass finish. 
Postpaid, $2.00. 

Terms to dealers 


NOVELTY SELLING CO. 


683 Atlantic Avenue, Boston, Mass. 
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PANELLED Woopwork, MAnrTELs, OLD FLoorinc, ETC. 


THE 16 East 13TH STREET ANTIQUE SHOP 
NEW YORK CITY 












Y Old (uriosity Shop 
Antiques from all over theW orld bought and sold 


ARVED pedestal claw-feet mahogany card table; carved 

pedestal claw-feet mahogany tip top table; mahogany snake- 
leg tip top table; many two and three-drawer drop-leaf sewing 
tables; two sets of mahogany fiddle-back chairs; 12 curly maple 
fiddle-back chairs; many pairs of whale-oil lamps, white and 
colored; colored glass candlesticks; many pairs of Staffordshire 
dogs and Staffordshire figures; 50 old glass salts, white and col- 
ored; 6 very fine openwork pedestal fruit dishes; old ship lan- 
terns; blue coverlets; Paisley shawls and samplers; 200 very fine 
Currier and Ives prints, large and small. 


A. GOTTSCHALK 


319 No. CLInTon STREET Syracuse, N.Y. 
: Telephone,"2-3248 











Competently Restored WhenSold; 
Before That, in the Rough 


Antique furniture and wood work 
bought and sold. Your own antiques 
repaired and uphol§tered, matched 
if you wish. Special detail work. 


A.WILLIAMS 


62 Ossining Road, PLEASANTVILLE, NEw York 


TELEPHONE 2II 













Windsor Tables 
Early Chairs 
Sideboards 
Mirrors 

Ship Models 
Pewter, Glass 
Prints 

Ship Pictures 


REDFIELD’S 


ANTIQUE SHOP 
Clinton, (Conn. 


Grove STREET, two blocks 
south of Boston Post Road 





H. Burcuarp REDFIELD 









PANEL WOODWORK 
Jor Sale 


Four complete rooms and stairway, panel 
sides, two flights, from early New England 
House, 1740. Also another house of three 
rooms. Good condition. 







No. 470 

Care of ANTIQUES, Inc. 
683 ATLANTIC AVENUE 
Boston, Massachusetts 

















Back Numbers 


NTIQUES has on hand a limited number of bound 
A volumes. They will be sold at the following 
prices to the first few applicants: 

Uae i. ks st st lw BBO 
Volume 2... «ss. 10 
TE ee 5 
a a ae 5 


ANTIQUES, Inc. 
Boston, Mass. 


683 -Atlantic -Avenue 














THE CLEARING HOUSE 


Caution: This department is intended for those who wish to buy, 
sell, or exchange anything in the antique field. 

While dealer announcements are not excluded, it is assumed that 
the sales columns will be used primarily by private individuals who 
wish to dispose of articles concerning whose exact classification they 
may be either uncertain or ignorant. Purchasers of articles advertised 
in the “Clearing House” should, therefore, be sure of their own com- 
petence to judge authenticity and values. Likewise those who respond 
to Wanted advertisements should assure themselves of the responsi- 
bility of prospective purchasers. ANTIQUES cannot assume this re- 


sponsibility for its readers, nor can it hold itself accountable for 
misunderstandings that may arise. 

Rates: Clearing House advertisements must be paid for when sub- 
mitted. Rates, ten cents per word for each insertion; minimum charge, 
$2.00. Count each word, initial, or whole number as a word, complete 
name as one word and complete address as one word. Where requested 
ANTIQUES will prepare copy. Copy must be in by the 15th of the month. 

In answering advertisements note that, where the addressee is listed 
by number only, he should be addressed by his number in care of 
ANTIQUES, 683 Atlantic Avenue, Boston, Mass. 











WANTED 
STAMPS, United States and foreign; stamps on 


original envelopes; collections. F. E. Arwoop. 
683 Atlantic Avenue, Boston, Mass. 


POWDER HORNS with maps engraved thereon or 
dated powder horns of Colonial times with 
records or verses, etc. State price and condition. 
No. 451. 

OLD MINIATURES; oil and pastel portraits. Give 
names, sitters, artists, and dates, if possible; also 
measurements. No. 389. 

OLD COINS; large free catalogue of coins for sale. 
Catalogue, quoting prices paid, sent on receipt of 
1o cents. Witit1am HEssELeEIN, 101 Tremont 
Street, Boston, Mass. 


PAMPHLETS AND BOOKS relating to Indians. 
California, Western States, the American Revolu- 
tion, Travels; also printed single sheets, old news- 
papers; almanacs; primers, etc., wanted; cash by 
return mail. CHARLES F. HEARTMAN, Metuchen, 
New Jersey. 

$2000. FOR A PIECE OF PAPER. Send postal for 
booklet listing this and other old printed matter 
wanted for cash: broadsides, pamphlets, books, 
prints, stamps, etc. G. A. Jackson, 105 Pember- 
ton Bldg., Boston, Mass. 

ANTIQUE OR ORNATE WATCHES AND 
CLOCKS; will buy collection compiete, or in- 
dividual specimens for cash. Epocar L. Nock, 32 
Broadway, Providence, R. I. 


COOKERY BOOKS WANTED. Early American; 
none later than 1860. Send title, price and 
description to C. Q. Murphy, 41 Union Square 
West, New York. N.Y. - 

LIVERPOOL PITCHERS; also pitchers relating to 
Pike, Perry, Hull, the battles on the Great Lakes; 
paintings on glass of Washington, Lafayette, 
etc., best prices paid. Private collector. C. Kaur- 
MANN, 244 Prospect Street, Nutley, N. J. 

EARLY AMERICAN FURNITURE; pewter, 
glass, samplers, needlework, portraits, prints. 
Anything antique. KarHarine WILLIs, 272 Hill- 
side Avenue, Jamaica, N. Y. 

DAGGERS OR KNIVES; weapons of early Ameri- 
can home or local blacksmith make. Only genuine, 
original examples wanted. Caspar WuiTNEY, 
Irvington-on-Hudson, N. Y. 

GLASS FLASKS; I want to buy early American 
bottles and historical flasks. It is decidedly to 
your advantage to communicate with me before 
selling. Will also buy tin sconces, Bennington 
pottery and blown contact three-mold glass, not 
the late pressed three-mold. Georce S. Mc- 
Kearin, Hoosick Falls, N. Y. 






































WANTED TO BUY Currier and Currier & Ives 
prints, fishing, hunting, farm scenes and views of 
cities and ships. State price. Craire H. Davis, 
52 West Mohawk Street. Oswego N. Y. 


TESSIE LOU STUDIO SHOP, 461 Jefferson 
Street, Milwaukee, Wis. Decorations; antiques; 
Currier & Ives; Lincoln family prints; mahogany 
and pine chests; flasks; glass; lamps and shades 
to order; decorated card tables. 

OLD PARISH House Antique Shop on old Ded- 
ham and Hartford Turnpike, West Medway, 
Massachusetts. China; glass; furniture; pewter; 
brass. H. N. Hixon, Tel. 116. 

SCULPTORS’ turn-tables hold any weight; studio 
hordings; antique furniture, some pedigreed. 
No. 458. 

OPEN CUPBOARDS; large Dutch tables; curly 
maple desks; maple corner cupboards; screw-top 
corner cupboards; mahogany desks; glass vase. 
Barney FriepMan. Quakertown, Pa. 

CUP-PLATES, blue Fort Pitt, amethyst No. 11 
5 variants No. 5, E. Pluribus Unum eagle, small 
boat, Washington, Napoleon, Liberty Cap 
Cabin and other unlisted histcricals. Many 
unlisted historical flasks. Stiegel glass; salts and 
lustre. JosepH YAEGER, 1264 East Third Street, 
Cincinnati. Ohio. 

BLACKSTONE ANTIQUE SHOP, gateleg table; 
Windsor love seat; Hepplewhite table; slope 
desks. H. L. Witkins. Box 354. Blackstone, Va. 

CLOCK GLASSES AND DIALS, restored or re 
produced. Mirror tops; Terry glasses, trays, hand 
painted. Prompt service. References from leading 
collectors. H. & G. Berks, 13!2 Wollaston Ter- 
race, Boston, Mass. 

IF YOU WANT TO CHOOSE from a large col- 
lection of antiques see A. L. Curris at Harring- 
ton Park, New Jersey, on the main Teaneck 
Road, eight miles from Dyckeman Street Ferry, 
two miles from Yonkers Ferry. 

HISTORICAL DUTCH COLONIAL HOUSE, 
built 1714, stone and brick; six fireplaces, original 
beams and mantels, modern plumbing, baths; 27 
acres woodland, orchard, brook, mill pond, old 
mill, garage, farm tools, buildings; two hours 
New York; on main state road to Albany; ideal 
for tea room or motor inn. Particulars, address 


H. Boarpman, Mill House, Marlboro, N. Y. 
ANTIQUES THAT ARE ANTIQUES. Rare fur- 
niture, mirrors, rugs, china, glass, bric-a-brac. 
Miss J. M. Wise, Seven Elms, 40 Church St., 
Greenfield (on the Mohawk Trail), Mass. 









































COLORED PRINTS, N. Currier, Kellogg or 
Currier & Ives. State size, condition and price. 
Frances Ecoieston, Oswego, N. Y. 


BECAUSE OF THE RESPONSIBILITY of an 
established, busy, exclusive antique shop located 
in a very busy and important city is too much for 
me to carry alone I seek a partner. The oppor- 
tunity is a rare one for somebody. Write for fuller 
information. No. 469. 

STIEGEL GLASS, book by Frederick Hunter. Give 
condition and lowest price. ANTIQUES, Book De- 
partment, 683 Atlantic Avenue, Boston, Mass. 








ENGLISH BREAKFAST TABLES; bureaus; 
Pride of America, Currier, Summer Fruits, Cur- 
rier & Ives; maple and cherry desks. C. A. 
Goopinc, Amherst, Mass. 

PATCH QUILT containing pieces of old English 
crewel embroidery and early cotton prints, also 
copper-plate quilt. Photographs. THe Gurr 
House, Bend-of-Boyden Road, Holden, Mass. 

RARE OLD POTTERY, including tear phial 
candlestick; wine cup; also maple chest of 
drawers. Mrs. Sranpisu, Lock Box 87, Kingston, 
Mass. 














FOUR BUNKER HILL CUP-PLATES, inscrip- 
tion, Battle Bunker Hill fought June 17, 1776. 
From the Fair to the Brave. 1 Stiegel glass bottle; 
silver chest, pine, 1740. Best offer. Mrs. Kare H. 
Warren, Spencer, Mass. 

COVERED STIEGEL GLASS MUG, etched de- 
sign of vase and pomegranates; 6-inch octagonal 
lacy Sandwich dish, center spread eagle, 13 stars; 
general line. THe Kanapasaca, 485 South Main 
Street, Geneva, N. Y. 

QUEEN ANNE WALNUT DROP-LEAF TABLE 
cherry candlestand; sideboard; corner cupboards; 
hird’s-eye maple mirror; pair pewter candlesticks 
and mug; pair brass candlesticks; barrel copper 
kettle. Louise Barsper Maruiot, R. D. 2, West 
Chester, Pa. 

COME AND SEE our antiques collected in the his- 
toric valley of the St. Lawrence. Nan Horn- 
BROOX, 317 Rensselaer Avenue, Ogdensburg, N.Y. 


SANDWICH GLASS; Lowestoft; Staffordshire 
dogs; miniatures on ivory; miniature lockets; 
samplers; brass candlesticks; paperweights; sil- 
houettes; cup-plates. Yettow Cat Suoppe, 4 
Church Street. Bradford. Mass. 

AT FULLER HOMESTEAD, Hancock, New 
Hampshire: two tavern tables; hutch table; early 
pine lowboy; early pieces of pewter; also very old 
iron hinges; latches and locks. Tel. 39-2. 

FIVE-LEG HIGHBOY, 1870, original; lowboy 
(cherry) original brasses; swell-front bureau, 
brass knobs, reeded posts (mahogany); set five 
lustres: chandelier, sconces, table lights; flip 
glass (Stiegel) corner cupboard, pine, very old; 
bed spread, blue and white, eagle corners, 1841; 
pineapple goblets and other Sandwich glass 
articles. PomperauG ANTIQUE SHop, Woodbury, 
Conn.. adjoining Curtis House. 


MID-SUMMER AUCTION SALE OF AN- 
TIQUES, general line, Saturday, August 16, 
10 A.M. sharp, rain or shine. Cafeteria service. 
Atice Licut, Cradle Antique Shop, Union 
Springs, N. Y. 10 miles west of Auburn, N. Y. 

HEPPLEWHITE, TAVERN and two curly maple 
tables; Indian figure; set of six ladder-backs; 
Hitchcock arm Windsor; carved hall chair, etc. 
Currier & Ives, Ft. Putnam. Masette J. 
Graves, Fair Haven, Vt. 


SQUARE BASE BLUE DOLPHIN CANDLE- 
STICK; seventeenth-century pewter candlesticks; 
crewel-work coverlet; old silver wooden-handle 
soup ladle. No dealers. No. 468. 


THE CORN CRIB SHOP, Poppasquash Road, 
Bristol, Rhode Island. Japanese Hawthorn and 
Kaga porcelains and a fine Markimono over- 
gown of Chinese Emperor, period 1860; early 
American furniture; pictures, glass, etc. 


ONE SET OF CHIPPENDALE CHAIRS with 
2 arm chairs; also grandfather clock and pie- 
crust table. Mrs. Frank HEAty, 35 South Main 
Street, Wallingford, Conn. 


BELLOWS FALLS, VERMONT. The most com- 
prehensive collection in the state of antique glass, 
hooked rugs, prints, china, furniture, pewter, 
mirrors, Syntax chintz. Mr. anp Mrs. Georce 
Parker Boutes, Jr., Antiquarians, 35 Atkinson 
Street. 









































oa rss ke. 


For sale: Tavern table, old H. Hinges, ironware; 
chairs; clover-leaf pine corner cupboard. LynpE 


Suttivan, Durham, N. H. 


WALNUT HIGHBOY, rich wood, web feet, me- 
dium size, original; mahogany table, drop-leaf 
cut-out corners, $47.50; mahogany shaving 
stand, five drawers, $37.50; small shaving stand, 
curly maple swell-front, $16; pair fine crystal flip 
glasses, $7; three Valentine cup-plates, $8; one 
blue, one opaque, Sandwich salts, $15 pair; Staf- 
fordshire figure, Uncle Tom’s Cabin, nine inches, 
$15; Staffordshire figure, Rebecca at the Well, 
nine inches, $15; pair brass andirons, fine turn- 
ings, $20; Windsor bowback dainty knuckle arm 
chair, seven spindles, finest turnings, $75; furni- 
ture fluid lamps; silver; pewter; glass. Dealers 
welcome. Kerns Art Suop, 1725 Arch Street, 
Philadelphia, Pa. 











CURLY MAPLE FIELD BED; duck-foot table; 
slant-top desks; furniture; glass; prints. Send for 
list. MARTHA JANE REED, Marcellus, N. Y. 


HIGH CHEST OF DRAWERS in walnut of pleas- 
ing proportions, good style pulls and escutcheons. 
An antique in good condition, price $250. Pic- 
ture on request. Lock Box No. 5, Akron, Pa., 
Lancaster Co. 


WONDERFUL EMPIRE BUREAU, solid maple, 
bird’s-eye front and plain side. A steal for the 
money. Picture on request. J. RaymMonp BLINN, 
61 Hilldale Avenue, Haverhill, Mass. 


COLLECTION OF ARMS AND ARMOR; an- 
tiques by mail at very reasonable prices; large 
collection of English prints, sporting, military, 
historical and costume. English antiques sought 
for and reported without charge. THE ANTIQUE 
Srup10, 106 West Central Avenue, Balboa, Calif. 











ITALIAN FURNITURE: Genuine fine old pieces 
recently imported including 2 rare secretaries, 
monastery desk, matched card tables, chairs. 
Prices below usual charges. 65 Hartford Street, 
Newton Highland, Mass. Tel. Center Newton 
2783 W. Closed Aug. 15-Sept. 3. 

ANTIQUES BY MAIL. Photos and particulars on 
request. Will ship anywhere. Prices very reason- 
able. FisHer Bros., 2029 Ashland Ave., Toledo, 
Ohio. 


SET of heart and crown maple banister-back 
chairs, six side and two arm. Perfect condition, 
$1,000. Mrs. C. CieveLanp, Jr., 73 Porter 
Street, Greenwich, Conn. 

PINE BLANKET CHEST; Eli Terry clock, wood 
works, $25; curly maple four-post bed, fine deep 


turnings. Restoring designs on chairs my speci- 
alty. Roy Vait, Warwick, N. Y. 














SET OF SIX FRENCH EMPIRE CHAIRS, dated 
1780; bronze ormolu mount, very rare, sell at 
one-half of value, pictures and details. Also Sand- 
wich glass and early silver. Private collector. 
IsaBet Russett, 154 Algoma Boulevard, Osh- 
kosh, Wisc. 

HAMLIN PORRINGER, eagle, thirteen stars; 
Calder coffee pot; mahogany Molly Pitcher 
table; maple chest; walnut Chippendale mirror; 
mahogany sewing stand; beehive plate; Terry & 
Jerome clocks; pair white celery glasses; child’s 
tea set. THE Corner Cupsoarp, 767 Broad 
Street, Providence, R. I. 


VERY RARE INLAID MAHOGANY PIANO 
made by Babcock; one of the first made in 
America; trimmed with pewter and brass; 24 
inches by 67 inches, 31 inches high; six legs. Must 
be seen to be appreciated. THE Exs, Orono, Me. 

FRENCH ANTIQUE WHITE MAHOGANY 
HIGH FOUR-POST BED, foot posts hand 
carved, acanthus leaf and pineapple design. A 
genuine rare old bed. Also mahogany buffet, 
Empire period, splendid style. Address, Maup 
B. Rocers, 325 High Street, Williamsport, Pa. 














TWO PAIRS DOLPHIN CANDLESTICKS; 
lustre pitchers; Staffordshire dogs and match 
boxes; railroad and Masonic flasks; furniture. 
Mrs. D. B. Hickok, 59 West 2nd Street, Oswego, 
NS. 


A MAPLE SLAW BED, old and rare. No. 467. 


FINE COLLECTION of early American furniture; 
mirrors; pewter; glass. Mrs. Pui: Kou.en- 
BuscH, 34 Hudson Terrace, Edgewater, N. J. 


ANTIQUE CHESS SET (Chinese Ivory carved). 
A complete and perfect set exquisitely carved. 
Half of the figures white ivory: the others in red. 
A complete set of checker men is included. Of 
these one side is carved to make them available 
for chess. Board is of sandalwood with inlay of 
ivory and rare woods. Within is a backgammon 
pattern. Photograph and price on request. The 
Old South, a shop which gathers the heirlooms of 
early plantation days. Marie Dean, 363 Spring 
Street, Spartanburg, S. C. 


CHINTZ, one-piece 13% yards, shamrock medal- 
lions on red, conventional background. In original 


folds. Mrs. G. V. Cuapin, Liberty, Ind. 

















TIN, PEWTER, GLASS, WHALE-OIL LAMPS; 
Keene Masonic flasks; Noah’s Ark, N. Currier; 
other prints; furniture and glass. CLair H. Davis, 
52 W. Mohawk Street, Oswego, N. Y. 


CARVER CHAIR; English grandfather’s chime 
clock (Cressner); decorated chest, 1766; other 
interesting antiques. Shown by appointment; 
photographs submitted. C. B. Shevlin, 119 
Charles Street, Suite 1, Boston, Massachusetts. 


INTERIOR PUMPKIN pine finish, leaded fan 
side lights and door, glass door knobs, hooked 
rugs and many early things. New England Anti- 
que Shop, 24 State Street, Brewer, Maine. 


LEFT HER FOR SALE: Bric-a-brac, tin copper, 
brass, ivory, etc; few pieces furniture suitable 
for tea room. Grocery Store, 4028 Washington 
Street, Roslindale, Mass. 


HEPPLEWHITE SIDEBOARD, beautifully in- 
laid; 2 sets of fiddle back chairs all mahogany. 
Address J. W. Osborne, 14 Washington Street, 
East Orange, N. J. 

CHINESE PORCELAIN. F. W. Wricut, The 

Cross, Chester, England. 























COLLECTORS’ GUIDE TO DEALERS 


Below is the Collectors’ Guide listed alphabetically by state and city. The charge for insertion of a dealer’s name and address is $12 for a period 
of six months, $24 for a year, total payable in advance. Contra¢ts for less than six months are not accepted. Large 
announcements by dealers whose names are marked * will be found in the display column. 





CONNECTICUT 


BRANFORD: Otp Time Tunes Suop, Redhurst, 
Boston Post Road. 
*CLINTON: H. B. Reprietp. 
*DEVON: GaBrRIELLE DE BRUNSWICK. 
*EAST HAVEN: S. Wo tr, 230 Main Street. 
*F AIRFIELD: Tue Sasco Suop. 
*GOSHEN: Birpsey Hatt, Litchfield County. 
HARTFORD: 
Tue Op Mark Twain Mansion, 351 Farming- 
ton Avenue. General line. 
*Mne. E. Tourison, 29 Girard Avenue. 
MARION: Warren F. Lewis, P. O. Box 114. 


General line. 
*NEW HAVEN: Ma ttory’s ANTIQUE SHOP, 1125 
Chapel Street. 
*NORTH WOODBURY: INcLEsiDE. 
*NORWALK: D. A. BEernstTeIN, 205 Westport 
Avenue. 
*PLAINVILLE: 
Street. 
*POQUONNOCK BRIDGE: Tue Packet, general 
line. 


STAMFORD: Otp Hotty House, 575 Main 
Street. General line. 


STRATFORD: 
*Mrs. Joun D. Hucues, Broad Street West. 
*TreasurE House, 659 Ferry Road. 
*WEATOGUE: Pettisone TAveERN. 


Morris Berry, 80 E. Main 





*WEST HAVEN: Marie Gouin ArmstronG, 277 
Elm Street. 


*WINDSOR: At THE SicNn oF THE CANDLESTICKS 


DELAWARE 
*ARDEN: Tue Humpty Dumpty Suop. 


ILLINOIS 
*CHICAGO: Lawrence Hyams & Co., 643 Wa- 
bash Ave. 
MAINE 
BANGOR: 
Tue Turee GaBies, 204 Broadway. General 
line. 
Tue Lort, 88 Maple Street. General line. 
*BREWER: New Encianp ANTIQUE SHoP, 24 
State Street. General line. 
BRUNSWICK: Miss Sretson’s ANTIQUITY 
Sop, 10 Spring Street. General line. 
OGUNQUIT: Tue Suop or tHE Two Younc 
Men. General line. 
PORTLAND: 
*CLARENCE H. ALLEN, 338 Cumberland Avenue. 
*S. E. Matuews, 11 Temple Street. 
*ROCKLAND: Coss & Davis. 


*WALDOBORO: Warren WEston CReaMER. 


MARYLAND 
BALTIMORE: 
Joun G. Matrtuews, 8 East Franklin Street. 
General line, interior decorator. 


*CENTREVILLE: Barton Brotuers. 





MASSACHUSETTS 
*ACCORD: Queen ANNE CorTrTace. 
BOSTON: 
*Boston ANTIQUE SHOP, 59 Beacon Street. 
*A. L. Firmin, 34 Portland Street. Reproduction 
of old brasses. 
*GeorceE C, GeBELEIN, 79 Chestnut Street. Old 
silver. 
*Cuares T. Gritvey, 49 Charles St. 
*J. Grossman, 42 Charles Street. 
*Jorpan Marsu Co., Washington Street. 
*New Encianp ANTIQUE Suop, 55 Charles Street. 
*I. Sack, 85 Charles Street. 
*SEAVEY Farmuouse, Ward and Parker Streets. 
*SHREVE, Crump & Low, 147 Tremont Street. 
*A, SroweELt & Co., 24 Winter Street. Jewelers 
and repairers of jewelry. 
BRIDGEWATER: Etta B. SparreELt, 1085 Pleas- 
ant Street. 
*BROOKLINE: H. Sacks & Sons, 62-64 Harvard 
Street. 
*CAMBRIDGE: Worcester Bros., 23 Brattle St. 
*CONCORD: Tue Cuest, Lexington Road. 
*DUXBURY: Joun Atpen House— Exhibition. 


“EAST MILTON : Mrs.C. J. STEELE, 396 Adams 
Street. 
FITCHBURG: Tue Antique Suop, 682 Main 
Street. General line. 
*FRAMINGHAM: OLp America Company. Books. 
GLOUCESTER: 
*LitrLe River AntTIQUE SHOP, Woodward Ave. 
*F. C. Poo.e, Bond’s Hill. 





MASSACHUSETTS (continued) 
*GREAT BARRINGTON: Years Ago. 
GREENFIELD: Jutta D. S. Snow, 277 Federal 
Street. General line. 
*HANOVER: Joun Battey House. 
*HAVERHILL: W. B. Spautpine, 17 Walnut St. 
HINGHAM: Daniet S. Macner, Fountain 
Square. General line and appraiser. 
*HYANNIS: Wituiam K. MacKay Co., Inc.., 
Eagleston Shops. 
IPSWICH: 
E. M. Howe Company, 62 North Main Street. 
General line. 
J. SattzBerG, 5 South Main Street. General line 
wholesale. 
*Tue Vittace Green Suop, 57 South Main St. 
KINGSTON: Kincston ANTIQUE SHop. General 
line. 
LONGMEADOW: 
*E. C. Hatt, 145 Longmeadow Street. 
*Heten M. Merritt, 1124 Longmeadow Street. 
LOWELL: 
Biue Hen Antique Suop, Harrison Street. 
General line. 
Louise R. Reaver, 417 Westford Street. Gen- 
eral line. 
*LYNNFIELD: Cotoniat Tea Room. 
*LYNNFIELD CENTER: Samuet Temp te. 
MARLBORO: Grace & BELLE STEVENS, 232 
Main St. General line. 
*MARSHFIELD: Careswe.t Cottace. 
MARBLEHEAD: 
C. F. Bessom, 11 Washington Street. General 
line. 
*Kinc Hooper House. 
*MARION: Mrs. Mary D. Wa ker, Front & 
Wareham Road. 
*MATTAPOISETT: S. Etizasetu York, Marion 
Road. 


MIDDLEBORO: Stuptey & Drew, 75 North 
Main Street. General line. 


*NANTUCKET: Old Curiosity Shop, 13 Centre 
Street. 
NEW BEDFORD: 
Mrs, Crark’s SHops, 2 Eighth Street and 32 
North Water Street. General line. 
*Tue CoLoniA_ Suop, 22-24 North Water Street. 
NEWBURYPORT: C. E. Larkin, 33 Temple 
Street. General line. 
ORANGE: Miss Emma G. Firts, 59 Winter 
Street. General line. 
*PITTSFIELD: Miss Leonora O’HERRON, 100 
Wendell Avenue. 
PLYMOUTH: 
*Ye BRADFORD ARMS. 
H. J. Ktasx’s Antique Suops, 10 Sandwich 
Street. General line. 
*Witiiam B. McCartny, 30 Sandwich Street. 
SALEM: Tue Witcu House. General line. 
*SOUTH SUDBURY: Gou.pinc’s AnTIQUE SHop. 
General line. 
SPRINGFIELD: 
*Epcar E. Meap, 167 Hancock Street. 
*Minnie Morcan WIxtiams, 128 Mulberry St. 
TAUNTON: 
A. L. Dean Company, 60 Harrison Avenue. 
General line. 
*L. H. VauGHAN. 
*WARREN: C. E. Comins. 
WEST HARWICH: Apa Berry Ke ty, Belmont 
Road. General line. 
WORCESTER: Gates & Gates, 24 Charlotte 
Street. General line. 


*YARMOUTHPORT: Priscitta Lopce Tea 
Room. 
MICHIGAN 


ROCHESTER: Tue Otp Mitt AnTIQueE Suop. 
General line. 


MISSOURI 


KANSAS CITY:Curtosity Suop,1903 Main Street. 
General line. 


NEW HAMPSHIRE 
*CONCORD: Dersy’s. 
DOVER: E. Anton, Opposite Depot, 3d Street 
General line. 


FRANKLIN: Wesster Piace ANTIQUE SHOP 
and Tea Room, Daniel Webster Highway 
General line. 


HANCOCK: Futter Homesrteap. General line. 
HILLSBORO: C. A. Maca ister. General line. 
*HOPKINTON: KartuarineE Briccs Howe, Con- 

cord R. F. D. 1. General line. 
KEENE: Keene AnTIQue Suop. General line. 
*LISBON: Wuire Bircu ANTIQUE SHopP. 
*LITTLETON: Tue Wuire Scuoot House. 


NASHUA: 
Mrs. Epitu L. Cote, So. Main Street, R.F.D. 
2. General line. 
Harry L. Hatt, 265 Main Street. General line. 


NORTH CONWAY: Otp New Hampsuire Fur- 
NITURE, road to Conway. General line. 


PEMBROKE: ‘Co tector’s Luck, Pembroke 
Street. General line. 


*PETERBOROUGH: Tue Witson Tavern Suop, 
The Crossroads. 


PORTSMOUTH: 
*J. L. Coveman, 217 Market Street. General line. 
*E. A. Wiccin, 350 State Street. 


SUGAR HILL: Sucar Hitt Antique Suop. 


WEST CONCORD: Epcar SuHerman Haw- 
THORNE, 2)4 Knight Street. General line. 


NEW JERSEY 


*EAST ORANGE: Tue Buive Door, 14 Prospect 
Street. 


HADDONFIELD: Frances Wo re Carey, 46 
Grove Street. General line. 


HOPEWELL: Witmer Moore, 18 West Broad 
Street. General line. 


LIBERTY CORNER: Beryt N. DeMortr, Val- 
ley’s End Farm. General line. 


*MENDHAM: Tue WELL-SwEEP ANTIQUE SHOP. 
MONTCLAIR: F. S. Capozzi, 663 Bloomfield 
Avenue. General line. 
*MORRISTOWN: Georce Duy Rocers, 150 
South Street. 
*PLAINFIELD: Tuorp’s ANTIQUE SHOPPE, 321 
West Front Street. 
SUMMIT: Tue Banpv Box, 8 Franklin Place. 
General line, interior decorations. 
*TRENTON: H. M. Rep, 27-29 North Warren 
Street. Auctioneers and Appraisers. 


NEW YORK 
*AMENIA: W. W. TiepMan. 
AUBURN: Atice Licut, 15 Park St., Union 
Springs, General line. 
*BROOKLYN: Harry Mark, 749 Fulton Street. 
BUFFALO: Ha tt’s Antique Stupios, 338 Elm 
wood Avenue. General line. 
DUNDEE: 
Fincer Lakes ANTIQUE SHoP,Harpending Hotel 
Hazev H. Harpenpine. General line. 
*TemiMA WILKINSON ANTIQUE SHOP. 
*FLUSHING: Frep J. Peters, 384-386 Broadway. 
Murray Hill. 
*HOOSICK FALLS: H. A. & K. S. McKearin. 
*ITHACA: CotoniAt ANTIQUE STORE, 308 Stewart 
Avenue. 
*JAMAICA: Katuarine WILLIS, 272 Hillside Ave. 
*LOUDENVILLE: Excuance 
Work, Albany County. 


*NEW HARTFORD: James and L. Dean, 1 
Genesee Street 


FoR Womans 





NEW ROCHELLE: 
*Ipa J. Kercuen, 112 Centre Avenue. 
*Dorotuy O. Scnusart, Inc., 651 Main St. 


NEW YORK CITY: 

*Ciarke’s Art Gatteries, 42 E. 58th Street. 
Auctioneers and Appraisers. 

*Tue Cotony Suops, 397 Madison Avenue. 

*Joun Guipott: & Brotuers, 413 West 16th 
Street. 

*Renwick C. Hurry, 6 West 28th Street. Pic- 
tures and paintings. 

*Jane Wuire Lonspate, 114 E. 4oth Street. 

*J. Hatrietp Morton, 229 E. 37th Street. 

*Pavet, Linpemann & Company, 460 4th Ave. 
Reproductions of old Glass. 

*Epitn Ranp, 161 West 72d Street. 

*Tue Rosensacu Company, 273 Madison Ave. 

*Tue 16 East 13TH STREET ANTIQUE SHOP. 

*Max Wittiams, 538 Madison Avenue. Prints 
and Ship Models. 


PAWLING: Mrs. Atsert E. Dopce, North 
Main Street. General line. 


*PITTSFORD: Rutn Wess Lec, 72 East Avenue. 


*PLEASANTVILLE: A. Wittiams, 62 Ossining | 
Road. 
POUGHKEEPSIE: 
Wa ter & Draper, 103 Market Street. General 
line. 
*J. B. Sisson’s Sons, 372 Main Street. Auction- 
eers and Appraisers. 


QUOQUE, L. I.: Intanee House, Montauk High- 
way. General line. 


SLOATSBURG: J. W. Woop, Orange Turnpike 
General line. 


SYRACUSE: 
*Ye Oxp Curiosity Suop, 319 No. Clinton St. 
*Women’s ExcuanceE Inc., 624 South Warren 
Street. 


*WARSAW: J. Cantu. 


OHIO 
*CINCINNATI: J. P. Zimmerman & Sons, 1013 
Walnut Street. 


CLEVELAND: 
Georce WituiaM Bierce, 8903 Euclid Avenue. 
Interior Decorator. General line. 
Heten DeForest SutpHen, 16001 
Avenue. General Line. 


COLUMBUS: Tue Years Aco Suoppe, 67 N. 
Washington Avenue. General line. 

GENEVA: Tue House or Antiques, 97 East 
Main Street. General line. 

WILLOUGHBY: Ione Avery Wuire, 122 Eulcid 


Avenue. General line. 


YELLOW SPRINGS: Mrs. James E. Ke ty, 
North College Street. General line. 


OREGON 


PORTLAND: Raymonn’s AntIQuE Suop, 
Davis Street. General line. 


Euclid 


725 


PENNSYLVANIA 


ALLENTOWN: Mr. and Mrs. M.S. Jacoss,1236 
Walnut Street. General line. 


BETHLEHEM: A. H. Rice, 519 North New 
Street. General line. 
CHESTER: Crarence W. Brazer, Crozer Build- 
ing. Furniture. 
CHRISTIANA: Witu1am R. Fiees & Bro., Lan- 
caster Co. General line. 
DOYLESTOWN: Mary B. Arxinson, 106 East 
State Street. General line. 
ERIE: Ritrers Antique Suop, 328 East gth 
Street. General line. 
HARRISBURG: Sattzciver’s Art AND ANTIQUE 
Suop, 223 N. 2nd St. General line. 
*MALVERN: W.s. Batt & Son. Brasses. 


MANHEIM: Davin B. Missemer. General line. 
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PENNSYLVANIA (continued) 


PHILADELPHIA: 
James Curran, 1625 Pine Street. 
*Puit. Antique Company, 7th and Chestnut 
Streets. 
*Martua DeHaas REEVES, 1026 Pine Street. 
*FERDINAND KELLER, 216 South gth Street. 
Emma L. Mippeton, 114 W. Rittenhouse 
Street, selected antiques. Germantown. 
*RosenBacH Company, 1320 Walnut Street. 
*ArTHUR J. SussEL, 1724 Chestnut Street. 
*POTTSTOWN: Tue AnTIQuE Suor oF Mrs. M.B. 
Cooxerow, 265 King Street. 
SELLERSVILLE: on Bethlehem Pike, Ira S 
Reep. General line. 
WAYNE: “Tue Lanterns,” near Lincoln High. 
way. General line. 
WEST CHESTER: Francis D. Brinton, Oer 
mead Farm. General line. 
YORK: Bercman ANTIQUE SHOP, 322-326 South 
Duke Street. General line. 





RHODE ISLAND 


BRISTOL: Tue Corn Cris Suop, Poppasquash 
Road. General line. 
*EAST PROVIDENCE: Mrs. 
Brouwer, 260 Brow Street. 
*PAWTUCKET:G. R.S. Kitiam. 


PROVIDENCE: Mase  K. Rocers, 115 Water- 


man Street. General] line. 


VERMONT 
*BRANDON: Harris AntIQuE Home. 


*BURLINGTON: Everetr AntTiQuE SuHop, 161 
South Winooski Avenue. 


CHESTER: Eva C. Hosmer. General line. 
MARSHFIELD VILLAGE: A. R. Cote, Main 


Street. General line. 
TAFTSVILLE: Tue Otp Artic. 
*WOODSTOCK: E. W. Atten. 
*WINDSOR: Ye Mirror Inn. 


Ciarence A. 








RICHMOND:  V/RGINIA 


*J. K. Bearp. 
*ELEANOR B. BurDETTE, 1516 Westwood Avenue. 


WASHINGTON, D. C. 


*MRS. CORDLEY: 812 17th Street, N. W. 

*GEORGE W. REYNOLDS, 1742 M Street, N. W. 

*THE OLD VIRGINIA SHOP, 816 Connedticut 
Avenue, N. W. 


WEST VIRGINIA 
MARTINSBURG: G. B. Sranspury, 213 S. 
Maple Avenue. General line. 
RONEY’S POINT: Srone House. On National 
Highway. 
ENGLAND 
*CHESHIRE: J. Corxitt, Rock Ferry, Birken- 
head. 
*YORK: W. F. Greenwoop & Sons, 24 Stonegate. 





WomMaAN’s EXCHANGE, Inc. 


624 S. Warren Street 
Syracuse, New York 


ANTIQU 


Antiques 
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Mrs. GeorceE N. 


Great Barrincton, Mass. 


Steukbr nd 
TELEPHONE 


224-W 


Afternoon Tea 


Flereat 
‘ Barrington 


BROTHERS 


6 Eqre wont 
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CALIFORNIA 
LOS ANGELES: 


H. Lichtroot Forses, 6404 Pasadena Avenue 


at Avenue 64. General line. 


M. A. Loose, 2904-06 Los Feliz Boulevard. 


General line, 
CONNECTICUT 


*GREENWICH: Tue Hanpicrart SHop oF Otivia, 


12 West Putnam Avenue. 
HARTFORD: 


*Mrs. G. BrainarD SMITH, so Farmington Avenue. 


*Mme. E. Tourison, 29 Girard Avenue. 


MARION: Warren F. Lewis, P. O. Box 114. 


General line. 


JORWALK: D. A. Bernstein, 205 Westport 


Avenue. 


W HAVEN: Ma tory’s Antique SuHop, 1125 


Chapel Street. 


LONDON: James Davipson, 191 Howard St. 
ORD Ot pb Hotty Hovse, 575 Main Street. 


al tne. 


: Treasure House, 6¢9 Ferry Road. 
—£ Gouin ARMSTRONG, 277 


LOWELL: 
Bive Hen Antique Suop, Harrison Street. 
General line. 
Louise R, Reaver, 417 Westford Street. General 


line. 
MALDEN: Annie L. Woopsive, 27 Appleton St. 
*MATTAPOISETT: S. Exizasetn York, Marion 


Road. 
MIDDLEBORO: Stuptey & Drew, 75 North Main 
Street. General line. 
*NANTUCKET: J. Hatrietp Morton (Old Curi- 
osity Shop) 13 Centre St. 
NEW BEDFORD: 
Mrs. Cxark’s Suop, Eighth Street. General line. 
*Tue CoLoniat Suop, 22-24 North Water Street. 
ORANGE: Miss Emma G. Fitts, 59 Winter Street, 
General line. 
*PLYMOUTH: 
Tue Jonn ALDEN AnTIQUE SHop. 
*Ye Braprorp Arms. 
SOUTH SUDBURY. Goutpine’s Antique SHop 
General line. 
TAUNTON: A. L. Dean Company, 60 Harrison 
Avenue. General line. 
*WAYLAND: Katuerine N Lorine. 
*WEST DENNIS: Baker's Antique Rooms. 








‘APP, 525 Lexington Avenue. 


*Epitn Ranp, 161 West 72d Stree 
*Tue Rosensach Company, 273 
*Tue 16 East 13TH Street ANT! 
*SkInNER-Hixt Company, Inc., 
*Aprien F. WeELLENS, 345 W. 
*Westport ANTIQUE SHOP, I 
*Max Wittiams, 538 Ma 


and Ship Models. 


*PELHAM: Dorovny O. Scu 


Avenue. 


*PLEASANTVILLE: A 


Is Your Shop on the ANTIQUE MAP of The United States ? 


OLLECTORS and dealers have both recognized the magazine ANTIQUES as their logical meeting ground. 
They read it each month from cover to cover. They use the advertising pages as their guide to dealers from 


whom they buy. 


Doesn’t this tell its own story? Doesn’t this suggest an opportunity to you who carry the things they are buying? 
Isn’t it a mistake for you ta play hide-and-seek with them? 
Let them know who you are, what you have for sale and where you do business. 


ANTIQUES : 


683 Atlantic Avenue 


:: BOSTON, MASS. 





Atlantic Printing Com pany 
Boston 





A Rare Piece from Our Collection 
25 of Se 


Early American Antiques 


| 
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A Butler’s Sideboard of the Eighteenth (Century 


An Old Butler’s Sideboard 


In the manner of Sheraton 


HE indelible imprint of time and ENEATH its long central drawer, 
| the unmistakable art of master B which opens out to form a desk 
craftsmanship, serve to set apart provided with tiny drawers and 
from the commonplace this rarely beau- pigeonholes, is a deep cupboard flanked 
tiful eighteenth century sideboard. on either side by an old-fashioned bottle 
Itisofrich,ruddy mahogany withgolden drawer and yet another cupboard. 
markings in the grain—veneered upon old Once the pride of some dignified butler 
pine; each door and drawer is delicately who kept therein the household accounts 
outlined with a narrow inlay of satinwood | of his aristocratic master, this old and 
and ebony exquisitely wrought; andinlaid stately sideboard would now delight the 
with this same old satinwood, are the heart of the collector—fortunate enough 
quaint bell flower designs above the legs. | to possess it. 


. J 


Jordan Marsh Company 


BOSTON 
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With the Original Brocade 


HIS Queen Anne love-seat 

is in beautiful condition. The 
fine old mellow tint of the patina 
of the walnut blends with the 
soft blue and gold of the original 
brocade, still in perfect condition. 
The lines of the legs and feet are 
particularly good. The exquis- 
itely simple carving shows a re- 
straint characteristic of the fine 
feeling exhibited in every line of 
this splendid example of the old- 
time cabinetmaker’s art. 


Knowledge and appreciation of 
the best in old furniture, glass and 
silver come from observation and 
study of the finest pieces of each 
period. We believe that our col- 
lection of antiques, to which we 
are constantly adding, contains 
just such pieces. 

We therefore extend a most 
cordial invitation to you to visit 
our third floor, which is entirely 
given over to our antique de- 
partment. 


Correspondence with collectors and museums is solicited 


SHREVE, CRUMP AND LOW COMPANY 


Founded in 1800 


Jewelers, Goldsmiths, Watchmakers, Antiquarians 


147 Tremont Street 


© 19248. C.& L. Co. 
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Boston, Massachusetts 
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